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Join Cathy and Glyn Madden at the
beautiful Alvaston Hall in Cheshire for

the Yamaha Club’s annual get-together..
and enjoy a weekend packed with

keyboard, Clavinova and organ music.

With ccoonncceerrttss from the top Yamaha
players in the UK - and fun-filled

wwoorrkksshhooppss presented by Yamaha’s
expert demonstrators and teachers,
we’re sure that you’ll return home

buzzing with lots of ideas to improve
your own playing.

This year there’s a special festive feel
as we host a Christmas ppaarrttyy  nniigghhtt

(and we’ve even asked ‘Santa’ to drop
by with presents for all).

So... book your place early and make
sure that you don’t miss the major

Yamaha Club event of the year

Accommodation ranges from 
£245 per person
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Hello everyone...  

As this is our first magazine of 2008 may I
offer, on behalf of Cath and myself, our
belated good wishes for the year ahead. I
hope it will be happy, healthy and filled with
exciting new musical toys to keep us
occupied.

It was snowing here in Dronfield as I started to put this edition of the Yamaha Club
Magazine together - hence the cover photo - but, with the unseasonal weather we
often seem to experience these days, we could well be sweltering in a heatwave
by the time you read this. 

Bigger magazine for 2008

I guess the biggest news from our point of view is that, for 2008, the
Yamaha Club Magazine has increased in size by four pages and, to fill
the extra space, we’ve enlisted the expert help of two new contributors -
Roger  Hagarty and Steve  Selwood. We included potted biographies
introducing both Roger and Steve in the last issue since which time
they’ve been busy compiling their workshops - the first of which is
included in this edition.

25th anniversary for the Clavinova digital piano

Where does the time go?  Can you believe that
2008 sees the 25th anniversary of the
introduction of the world’s leading brand of
digital piano - the Clavinova. When the first basic
model arrived in the UK most of us would never
have guessed that, a quarter of a century later,
the instrument would have become the
cornerstone of Yamaha’s home keyboard range. 

The ‘boss’ is out of the office...

Due to a pending appointment with the local hospital I’m afraid the
delectable Catherine will be out of action for several weeks from the
beginning of February. This will give me time to wreak havoc in the office
as I try to cover both the phone line and the enormous amount of
administrative work Cath routinely carries out, seemingly without pause
for thought. I can only assure you I’ll do the best I can but things are
likely to be very slow as I find my way around the system - so please
bear with me. Hopefully she’ll be back on top form before too long and
able to rescue me (and you)... and bring some sanity back to the office.

If  you  have  a  friend  who  would
benefit  from  the  Yamaha  Club
Magazine,  we’ll  be  happy  to  send
them  a  recent  edition  -  free  of
charge  to  anywhere  in  the  UK.  Let
us  have their  address  details  -  we’ll
take  care  of  the  rest...

£22 is all it costs for a full year’s UK membership.

Telephone 01246 290454 (Office hours: Monday - Friday 10am - 1pm ; 2pm - 4pm)

E-mail info@yamaha-club.co.uk

Post Yamaha Club Ltd., 1 Reynolds Close, Dronfield, Derbyshire, S18 1QP

Yamaha Club is happy to accept payment by most major credit / debit cards and Paypal.

Technical problems..?
Don't Get Stuck...

Telephone

0870 444 5575
Monday - Friday 

9.00am - 12.30pm ; 1.30pm - 4.30pm

Please send all correspondence for
Yamaha Club Magazine to:

The YAMAHA Club Ltd.
1 Reynolds Close
Dronfield, Derbyshire,
S18 1QP

Tel: 01246 290454
E-mail: info@yamaha-club.co.uk
Website: www.yamaha-club.co.uk
(Office hours: Mon/Fri 10am -1pm; 2pm - 4pm)

The Yamaha Club Magazine is the official
magazine for the Yamaha enthusiast and is
available by annual subscription.

AAddddiittiioonnaall  mmaatteerriiaall  iiss  ccoonnttrriibbuutteedd  bbyy::
Yamaha performers, teachers, technical staff,
members and associates of the Yamaha Club.
Our thanks to all who have contributed in any
way to this issue of the magazine.

Our  thanks  to  the  management  and  staff
of  Yamaha Music  UK  Ltd.  for  their
continued  interest  and  supppport.

glyn madden
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(c) 2008 - YAMAHA Club Ltd.
The Yamaha Club Magazine and its contents
are the sole property of Yamaha Club Ltd. No
part of the content may be reproduced without
prior consent in writing. The views expressed
by the contributors are not necessarily those
held by the editor, and whilst every effort is
made to ensure the accuracy of the material
contained in the magazine, neither the
publisher nor the editor can be held
responsible (legally or otherwise).
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www.yamaha-club.co.uk
Why  not  visit  our  website  and  access  our  ‘Members  Only’  pages?    This  is  what  you  do...
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contents

1. Go to our main website: www.yamaha-club.co.uk (Don’t forget to take a look at our news page for the latest additions)

2. Select Members Only from the menu to the left of the screen

3. Enter username MEMBER (please don’t try to enter using your name or membership number); password = ROSE (from 1st February)

4. Click Log In. The menu will expand to show the new ‘Members Only’ pages.

WIN A CD... Whilst visiting the members only pages, please take part in our Members Survey which provides us with valuable 
feedback about the current magazine - and you could win a free CD too.

on-line

reviews

workshops features
5 Yamaha Club News

James Woodcock introduces news
from Yamaha Club & YPKO

Keyboard Performer
Workshop for keyboard &
Clavinova with Tony Ross

12

16 AR Showcase 
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series for AR80/100 organs.

18 Easy-beat Music
The last in Chiho’s current series of
Easy-Beat compositions

30 Notebook
A selection of your letters and 
e-mails to Yamaha Club

31 Club Shop
Classified ad’s page

Home Recording
Workshop for PSR-S900 keyboard
and CVP405/407/409 Clavinovas.

6

Regi-Stick Plus
James Sargeant continues his
exploration of the new Tyros2 stick.

10 Overture & Beginners
A new workshop for smaller
keyboards with Steve Selwood

20

Roger Hagarty’s Workshop
A new workshop for Clavinova and
keyboard owners with Roger Hagarty

22

24 F.A.Q
Frequently asked questions - 
answered by Steve Marsden

Music Books
Janet Dowsett’s sheet music
selection

27

Music & Computer
Music software for your computer

26

28 EL Electone Workshop
Workshop for EL Electone organ
owners with Ryan Edwards

Front cover - Winter
"© Photographer: Viktor Gmyria | Agency: Dreamstime.com
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yamaha club news

February / March survey winner

Thank you for your responses to our on-line survey. The winner of our
December / January draw is John  Lappage a Tyros 1 owner from
Southport. John will receive a copy of Richard Bower’s CD - You,  Me
&  CVP. 

If you haven’t entered our draw yet, do visit our website and vote for the
items of most (and least) interest from the current magazine. Your feedback helps shape
the future of our magazine - and you could win a CD for taking part. 
Go to: Members  Only  -  Magazine  Survey. 

The most popular features for each edition are listed and, as this edition went to press, the
three poll leaders from the December / January edition were...

1) Regi-SStick  Plus (James Sargeant), 2) F.A.Q. (Steve Marsden), 3) Keyboard  Performer (Tony Ross)

Just before
Christmas, Yamaha
Personal Keyboard
Owner celebrated its
third anniversary and
I am immensely
proud of the
achievements both I
and the friendly
community have
achieved together.  The Yamaha Club
has been an influential factor in its
success by sharing information, working
together on various projects and by
joining with YPKO to provide a place for
Yamaha Club members to chat online.

Since its launch, YPKO has generated
over 80,000 forum posts, nearly 7,500
members and just under 7,500 topics of
conversation.  The only way is up as they
say and with this in mind, here are some
of the latest additions available online... 

YYPPKKOO    PPooddccaasstt     ##99
PPeetteerr     BBaaaarr ttmmaannss    PPooddccaasstt

I recently had the pleasure of
interviewing one of Yamaha's worldwide
demonstrators and you can download
this latest audio recording direct from
YPKO.  Here you can learn about Peter's
music history, his inspirations,
recommendations and thoughts about
playing to so many different cultures.

Tony Ross has even sneaked on there
with samples from his new Audio CD
(available from the Yamaha Club).  Also
featured are 5 new accompaniment
styles for Tyros2 available exclusively on
Internet Direct Connection (I.D.C.).

wwwwww..yyaammaahhaappkkoowwnneerr..ccoomm

YYaammaahhaa    CClluubb    &&    
YYPPKKOO    OOnnll iinnee

As the Yamaha Personal Keyboard Owner website begins its fourth successful year 
James Woodcock has been busy designing a new ‘online’ look for Yamaha Club too.

New Yamaha Club Website for 2008
We are getting so close to a launch date now I can almost taste the pixels!
Features of the new Yamaha Club website, pictured top left, include: 

Easier navigation - Building on the strong links between Yamaha Club
Magazine and the Yamaha Personal Keyboard Owner website the new Yamaha
Club site will follow the same format as YPKO so that members will be able to
move effortlessly from one to the other using familiar navigation tools. 

New shop system - Once the new website is up and running you’ll be able to
order accessories, software and tutorial CD/DVDs online. Subscription to
Yamaha Club Magazine will also be possible - making life much easier for our
overseas members. 

Improved ‘Members Only’ section - With far more web space available to us
we’ll be able to store the entire Yamaha Club archive on line - thus providing a
huge library of information for members. We should be able to keep audio and
MIDI files online longer than at present and a simple password system will grant
private access to all ‘members only’ pages - whilst making entry as easy as
possible.

I daren't suggest a release date as yet as there are still many items to be
adjusted, but I am sure it will be worth the wait. 

James Woodcock

James Woodcock
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The recent addition of an audio recording feature
to the majority of instruments in the Clavinova
CVP400 series has re-kindled interest in the
subject of home recording, particularly as the
same facility is also provided on the modestly
priced and, consequently, very popular PSR-
S900. So, you’ll not be surprised to learn that
home recording has, once again, become a ‘hot’
item in our mailbox. 

Whilst this audio recorder isn’t as sophisticated as that
included in the Tyros2 keyboard, its straightforward
operation brings it well within the grasp of even the
most reluctant button presser... so go on, give it a try.

Here’s a quick and, hopefully, easy guide to help you
compile a CD from start to finish. Of course you’ll need
either a Clavinova CVP403/405/407/409 or a PSR-S900
keyboard if you’re to follow this workshop - and a
computer fitted with a CD burning software package -
but this is fairly standard ‘home pc’ equipment these
days. Naturally I can’t cover all the different programs
available for your computer, so I’ve plumbed for the
bog standard Windows ® Media Player that is
packaged as part of the vast majority of home
computer systems.  

If this sounds like your setup read on but, if you don’t
have the‘Media Player’ package installed in your
computer, turn to the owners manual for your
particular CD burner when you reach the section titled
“Remove the USB stick and take it to your computer...”

Before  you  make  an  audio  recording...

It goes without saying that you’ll need to
practise the tune you want to record. I’m

sure you’d do this anyway, but when
you make an audio recording it’s

more than usually important
because, unlike sequencing,

you’ll have to start again
right from the

beginning of the
song if you go

wrong.

I  often  make  a  sequenced  recording  first.

Each Yamaha keyboard/Clavinova that has the audio
record feature will also have a 16-track sequencer, or
Song Creator, as part of its specification. 

Using Song Creator you can record a piece of music
part by part and correct any mistakes you make. I’m
not going to provide a tutorial on this feature here but
check your owners handbook for more information
about it because, although you don’t have to record
your song here first... it may help you, as it invariably
helps me, if you do.

When  you’re  ready  to  make  an  audio  recording...

Okay... putting all that to one side, let’s assume that
you now have a piece of music ready to be recorded
into the audio recorder. It’s either already recorded in
Song Creator (as outlined above) in which case you
won’t need to do any more playing - or you’ve
practised your performance and are ready to make a
faultless ‘live’ recording...  Either way it’s now just a
question of converting the song into an audio format
that you can listen to on a CD player.

1. Insert a USB memory stick into the USB port on 
your Clavinova or keyboard.

2. Press the [USB] button (located on the panel next 
to the screen).

3. Select button [E] ‘USB Audio Recorder’ from 
the display. (Fig.1).

Glyn Madden creates a CD using the on-board audio recorder of the PSR-S900 keyboard. 
The same audio recorder is also included in Clavinova CVP403 / CVP405 / CVP407 and CVP409 

Fig.1Illustrations  taken  from  PSR-SS900
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4. When you’re ready to start recording press button [J] 
[Record] and play. (Fig.2) 

Note: It’s at this point where, if you recorded your piece 
into Song Creator first, you can save a lot of time 
because you simply press the [Play] button in the ‘Song’ 
section and let the instrument make an audio recording 
of the performance you created earlier... whilst you sit 
back and listen.

5. When you’ve finished your performance press button [J] 
again to stop the recording. (Fig.3)

6. If you’re not happy with the result, repeat steps 4 and 5 
to make a new recording. 

If you are happy with the result press buttons [7] or [8] 
‘Audition’ under the screen (fig.4) to go to the Audio 
page (fig.5) where your recordings are listed. All the 
recordings you’ve made will be displayed here - 
including any ‘failed’ attempts you rejected. 

As you can see, it took four attempts before my 
recording sounded the way I wanted it to. (Amateur!)  

7. Select an audio file and press button [8] ‘Audition’ to 
listen to the piece play back. (Fig.5) 

If you’re satisfied with what you hear (fig.6), congratulations
- you’ve successfully created an audio recording. 
The next step is to create a CD...

Before  you  remove  the  USB  stick  you  may  wish  to...

Give  the  audio  file  a  name.

You might find this helpful if you intend to 
add more recordings to the stick before 
creating a CD. By naming the files you 
want to keep you’ll be able to easily
identify them once you’ve 
created more recordings. 

Naming a file is simple 
‘Files & Folders’ stuff -
but if you haven’t 
done it before...

Fig.2

Fig.3

The first recording is saved on
your USB memory stick as
“Audio_001.wav”. 

A .wav file is a performance stored
in a format that the majority of
audio players can read. 

Fig.4

Use the
‘Audition’ tool to
listen to your
completed
recording. 
See Fig.5.

Fig.5

Fig.6

Rejects
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1 Select [Name] from the display. (Fig.7)

2 Select the audio file you want to name. (Fig.8)

3 Press [OK] (Fig.8) to call up the text box. (Fig.9)

4 Delete the default name ‘Audio_00?’ and replace it 
with the name of the tune you’ve recorded. (Fig.10)

5 Press [OK] again to confirm the name. The file now
appears in the display with its new name. (Fig.11)

Delete  any  ‘reject’  audio  files.

Deleting any recordings that you don’t want to 
keep will free up space on the USB stick for new 
material.

1 Press [Delete]. (Fig.12)

2 Select the audio file(s) you want to delete. (Fig.13)

3 Select [OK] and, at the prompt, press [Yes] (or ‘Yes
All’ if more than one file is selected) to delete the 
file(s) from the USB stick.

Fig.8

Fig.7

Fig.9

Fig.10

Fig.11

Fig.12

Fig.13
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Remove  the  USB  stick  and  take  it  to  your  computer...

The remaining file (or files) can now be transferred to your
computer and used to compile a CD of your music.

1 Insert the memory stick in your computer’s USB port.

2 In the Windows® system this often prompts an automatic
response from the computer - letting you know that it 
recognises the file as a music file, and asking what action
you want it to take, if any - (a) play the file, (b) view the 
file or (c) take no action. (Fig.15)

Note: If this response doesn’t appear automatically find 
the USB port where your memory stick is located through
‘My Computer’. A double-click on the appropriate drive 
letter will reveal the file(s).  

3 When the file is displayed you will be prompted to 
choose from a selection of ‘music tasks’ - one of which is
“Copy all items to audio CD”. (Fig.16)

4 When this is selected you are taken to the Windows®
Media Player page where your file(s) appear in a ‘Burn 
List’. (Fig.17) 

5 Making sure you’ve placed a blank CD-R in the 
appropriate drive, select ‘Start Burn’ and watch the 
progress of your file(s) as they are written onto the CD. 
(Fig. 18)

6. When this operation is complete, remove the CD disc 
from the drive and label it. It is now ready to be played in
your CD player - or you could send a copy to Yamaha 
Club to share with other members.

Good luck... Glyn

Fig.14

Fig.15

Fig.16

Fig.17

Fig.18

Fig.19
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(part 2)

Registration name Song suggestion

Jazz Organ 1
Blue Jimmy.....................Organ Grinder's Swing
Sweet Jazz..................... What Now My Love
16' + 1'........................... Java Jive
Full Jazz..........................Bedtime For Drums
Organ Bossa.................. Binixica
Organ Clarinet................Cinnamon And Clove
Click Bossa.................... Just For You 
Full Bossa.......................Just For You (reprise)

Jazz Organ 2
Organ & Sax...................It's Alright With Me
Organ & Mute.................Just In Time
Jazz Waltz Lite................My Favourite Things (verse)
Jazz Waltz Full................My Favourite Things (chorus)
Big Band Organ............. April In Paris
60's Blues....................... Daddy's Home (theme)
Blues For H.................... Daddy's Home (middle eight)
Smoky Combo............... Smoke Gets In Your Eyes

Latin Carnival 1
Samba Combo...............Matrimony
Samba Carnival..............Brazil
Mellow Bossa................. You've Got A Friend
Pop Bossa......................My Cherie Amor
Mambo Sax.................... Mambo Italiano
Mambo Brass.................Speak Up Mambo
Mambo Quint................. Tequila
Mambo Jumbo...............Tequila (reprise)

Latin Carnival 2
Reggae Organ............... Don't Worry Be Happy
Reggae Caribbean.........Montego Bay
Tito's Salsa..................... El Rey De La Puntualidad
Salsa Piano.................... Caribbean Lady
Merengue....................... El Cumbanchero
Calypso.......................... Calypso Sweetheart

Registration name Song suggestion

Latin Carnival 2 (continued)

Let's Limbo..................... Soul Limbo
Flamenco Kings............. Bamboleo

Latin Trad 1
Bossa Combo................ Wave
Bossa Guitar...................How Insensitive
Rumba Bone.................. Besame Mucho
Rumba Strings............... More
Pop Rumba.................... Long Live Love
Guaguanco Brass.......... Caravan
Beguine Combo.............Perhaps Perhaps Perhaps
Beguine Tenor................ Frenesi

Latin Trad 2
Cha Cha Sax.................. Patricia
Cha Cha Piano...............Never On A Sunday
Bolero Lento...................The Good Life
Granada A Go Go.......... Granada
Tango Argentina.............Blue Tango
Tango Pizzicato.............. La Cumparsita
Tango Continental.......... Port Au Prince
Tango Orchestra.............The Rain In Spain

Marches
March Theme................. Stars & Stripes Forever
March Trio...................... Anchors Aweigh
Whistle March.................Colonel Bogey
Low Brass.......................Old Comrades
6/8 March....................... Liberty Bell March
6/8 Trio............................Let's All Go Down The Strand
Escape March................ The Great Escape
Great March................... RAF March Past

Part 2

Hi  everyone.  From  the  overwhelming  level  of  feedback  we’ve  received  it  seems  that  our  first  list  of  song  suggestions
has  proved  to  be  very  useful  to  many  of  you…  so  here's  part  two  of  our  suggested  repertoire  list  using  banks  J-ZZ.  
Bear  in  mind  that  these  are  only  suggestions  based  on  the  songs  that  I've  enjoyed  playing.  You  might  come  up
with  some  more  -  so  why  not  share  them  with  other  Regi-SStickers  on  the  Yamaha  Club  forum?

In the next edition, I'll be looking in more detail at the Classical and Theatre Organ registrations and
exploring the fantastic ‘Melody Maker’ section. Before that, however, let's  go  straight  to  our  first  bank  of
registrations,  one  of  my  personal  favourites…
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Registration name Song suggestion

Oldies
Let's Twist....................... Let's Twist Again
Shadows Guitar..............Apache
Lonesome Waltz.............Are You Lonesome Tonight
Dawn's Ribbon............... Tie A Yellow Ribbon
Pack Leader....................The Leader Of The Pack
Wonderful World............ What A Wonderful World
Crazy Ballad................... Crazy
Jean Machine.................Nut Rocker

Polkas
Scottish Polka................ Bluebell Polka
Highland Polka...............Donald Where's Your Troosers
Accordion Polka.............Rosamunda
Clarinet Polka................. Clarinet Polka
Party Polka..................... Una Paloma Blanca
Guitar Polka....................Knock Three Times
Organ Polka................... Born With A Smile On My Face
Tutti Polka.......................Yellow River

Pop Organ
Tijuana Organ.................The Happening
Rising Sun...................... House Of The Rising Sun
Reggae Organ................Parana
Telstar..............................Telstar
Runaway Organ............. Runaway
Disco Organ................... Yes Sir I Can Boogie
Rock Around.................. Rock Around The Clock
Liverpool Ballad............. Love Is All Around

Pop
Maroon Love.................. This Love
Bitter Sweet.................... Bittersweet Symphony
B.G. Pop.........................How Deep Is Your Love
Breakhearter................... Heartbreaker
Unusual? No!................. It's Not Unusual
Night Shak......................Nightbirds
Just Call..........................I Just Called To Say I Love You
Swedish Pop.................. Waterloo

Pops Orchestra 1
Broadway........................Movies Were Movies
Movie Ballad...................Speak Softly Love
Manto Strings.................Charmaine
Manto Accordion............Charmaine
Zamfir Pan...................... The Lonely Shepherd
Last Trumpet.................. Mornings At Seven
Last Strings.................... Dolannes Melodie
Xmas Card......................Away In A Manger

Pops Orchestra 2
Last A Go-Go................. Reet Petite
Last Party........................Choo Choo Ch'Boogie
Cowboys........................ Big Country
Adventure....................... Star Trek
Secret Service................ Goldfinger
Clayder Piano.................Ballade Pour Adeline
Bye Bye Bert.................. Bye Bye Blues
Tijuana............................Tijuana Taxi

Registration name Song suggestion

R&B / Soul
Redding Bay...................Sittin' On The Dock Of The Bay
6-8 Percy S.....................When A Man Loves A Woman
Lay Down Eric................ Lay Down Sally
Pet & The Band.............. I Couldn't Live Without Your Love
Stevie's Lovely................ Isn't She Lovely
Fat Blueberry.................. Blueberry Hill
Boogie Piano..................Green Back Dollar Bill
Hooters XI.......................Hoots Mon

Rock
Hocus Focus.................. Sylvia (intro)
Sylvia's Guitar................. Sylvia (theme)
Please Call Me............... Call Me
Status Blow.....................Rocking All Over The World
Office Handbag..............Handbags And Gladrags
Hard Beat Night............. A Hard Day's Night
Hot Love Rock................Hot Love
Door Knock Rock........... I'm Gonna Knock On Your Door

Symphony 1
Symphony...................... Bolero
Philharmonic.................. Bolero
Dramatic......................... Conquest Of Paradise
Full Strings..................... Toreadors' March
Strings Ensemble...........Pathetique Sonata
Flute & Harp...................On My Own
Pizzicato Ensemble........Holiday For Strings
Baroque Orchestra.........Antiques Roadshow

Symphony 2
Strings Quartet............... Brandenburg Concertos
Woods Ensemble...........Blackadder
Brass Band.....................Onward Christian Soldiers
Choir Ensemble............. Silent Night
Piano Concerto.............. She
Piano Climax.................. The Way We Were
Vienna Violin...................Serenade For Strings
Vienna Orchestra........... Voices Of Spring

World Music 1
Scotland......................... Gay Gordons
France............................ Under Paris Skies
Italy................................. Funiculi Funicula
Germany.........................Narhalla March
Spain.............................. Y Viva Espana
Flamenco........................Lady Of Spain
Russia.............................Kalinka
Lambada........................ Lambada

World Music 2
Hawaii.............................Blue Hawaii
Mexico............................ Cielito Lindo
Savanna..........................The Lion Sleeps Tonight
Andes............................. El Condor Pasa
India................................Tunak Tunak Tun
Bali..................................Salma ya Salama
China.............................. Careful Lady
Japan..............................Merry Christmas Mr Lawrence
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workshop will be of benefit to owners of each of these instruments.

(part 13)

I recently heard a CD of Nat King Cole’s daughter, Natalie,
singing a selection of her father’s music. One of the
tracks, “L-O-V-E” appealed to me and I started to tinker
around with it on the keyboard. You’ll know the one...

“L is for the way you look at me, 
O is for the only one I see...” etc.

Having worked out the melody and chords I set about
creating a registration that would suit the song. As
you’ll find, if you follow this workshop, this took me
into some interesting areas of the Clavinova. Of
course, it can all be done on the other keyboards and
Clavinovas listed at he top of this page too.

Choosing a style

This is trial and error, pure and simple. I guessed from
the style of the song that I’d find something in the
[Swing & Jazz] category, and sure enough I soon
came across ‘Classic Big Band’ - a style that suited the
song very well except that, at its default tempo of 120
bbm (beats per minute) it was a little slow. Natalie Cole
sings this at just under 160 bpm so I increased the
tempo accordingly.

Having played through the opening bars of the song a
few times I decided that, even in the ‘Main A’ variation,
there was too much going on in the accompaniment -
so I pressed the [Channel On/Off] button to get a
visual display of the style parts.

The rhythm was just right and, because it was played
mainly on brushes, it had a light, bouncy feel.

The bass, played on acoustic bass, gave a nice and
easy ‘two to the bar’ feel too.

Meanwhile, a Jazz Guitar in the Chord 1 section
strummed, four beats to the bar. Excellent.

Then it started to go wrong...

Whilst there is nothing programmed for the Phrase
parts of this style the long sustained Sax Section chords
in the Pad part tended to draw my ear towards this
sound - swamping the melody in the process. And I
decided I could certainly live without the Piano hits in the
Chord 2 section - at least for the first part of the song. 

I switched these parts off again... and had a think.

Adapting the style

After playing the tune through a couple more times I
decided that the drums, bass and strummed jazz
guitar would suffice for the first time through - but that
at bar 17 (“Love is all that I can give to you...”) I’d like
to add some strings and bring the Chord 2 section
Piano back in to give the piece a bit of a lift. 

First I tried switching the Sax voice in the Pad part to
strings. If you haven’t done this before...

1 Press the top part of the button under the screen 
adjacent to the ‘Pad’ style part. This shows you 
which voice is currently assigned to the part. 

Nothing is programmed for the ‘Phrase’ parts in the Main A accompaniment
pattern - even though icons are displayed The display shows that Live! Sax Section is the voice used in the Pad part

Fig. 1

Fig. 2
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2 It’s then easy to change the voice by selecting another 
(e.g. Strings) from the ‘Voice’ panel/display in the usual
way. Once you’ve made your selection press the [Exit] 
button once to return to the previous display. The new 
sound will play in place of the old.

Although good in theory my plan didn’t work in this case
because the original Sax voice had some built-in
expression changes that, when carried into a String voice,
sounded... well, just wrong.

Time for ‘Plan B’.

Styles - Mix ‘n’ Match

I looked through lots of styles until I found one with a
sustained string part in the ‘Pad’ section. Ballads are
always a good source of string lines - and, sure enough, I
found just what I was looking for in the ‘Easy Ballad’ style -
‘Main Variation B’. 

Making a note of this I headed for the ‘Style Assembly’
function. If you’ve been with me since I first began writing
for Yamaha Club Magazine you’ll have been here before. If
not, follow me...

1 First I made sure the style I’d been working on (e.g. 
‘Classic Big Band’) was still selected. That ensured that
this style, and no other, was drawn into the Style Creator.

2 Then I selected, in turn, [Function] - [Digital Record 
Menu] - [Style Creator]. 

3 The Style Creator opened to reveal the ‘Basic’ page 
where my first job was to select ‘Tempo’ from the list 
displayed and increase the speed to 160 bpm. 

4 Heading back to the Section/Pattern option I entered 
‘Main A’ in the ‘Section’ column to tell the keyboard 
which part of the style I wanted to work on. Then I 
checked it by pressing the [Start] button on the ‘Style 
Control’ panel and listening to the style.

5 Then, I tabbed to the ‘Assembly’ page.

6 I first selected ‘Pad’ from the screen [button G]. Then, 
in the ‘Copy From’ area I selected ‘Main B’ in the 
‘Section’ column - and ‘Pad’ in the ‘Channel’ column. 
This directs the keyboard to copy the correct parts of 
the ‘Easy Ballad’ style where I’d found my string part.

7 Next I pressed [button G] again (adjacent to ‘Pad’) and
was transported to a screen showing all the style 
folders - where I selected the one titled ‘Ballad’.

1: Press the [Function] button

2: Select Digital Recording

3: Then... select
Style Creator

1: Select
‘PAD’

[Button G]

2: Select ‘Main B’ and ‘Pad’ in the ‘Copy From’ column. 
3: Make sure the part is switched ‘On’ in the ‘Play Type’ column.

Fig. 3

Fig. 4

Fig. 5

Fig. 6

Fig. 7
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CCooff ffeeee    TTiimmee    QQuuiizz - No. 3 
by Beverley Coombes 

Girls’ names...

1. Neil Diamond was sweet on her... 
2. She's amazing!
3. You might like to come waltzing with her...
4. Nat King Cole's girl went rambling...

5. The Everly Brothers' little girl wouldn't 
wake up...

6. The Beatles went down the lane with her...
7. How do you solve a problem like this one?
8. John Denver wrote a song for her... 
9. Little Richard's girl was long and tall...
10. Barry Manilow sent her away... 1) Caroline 

2) Grace 
3) Matilda 
4) Rose 
5) Susie 
6) Penny 
7) Maria
8) Annie 
9) Sally 

10) Mandy

Answers

6 Once inside the Ballad folder I selected the ‘Easy 
Ballad’ style from the display. 

7 Pressing the [Exit] button took me back to the 
‘Style Assembly’ page - where I checked that ‘Easy
Ballad’ was selected as the source for the Pad part.  

8 I checked again by pressing the [Start] button on 
the ‘Style Control’ panel to listen to the changes I’d
made. Now the ‘Pad’ part had a string sound in 
place of the original ‘Sax Section’ voice.

9 Before leaving ‘Style Creator’ I pressed button [J] to
save the altered style to my Clavinova’s User page.
The style is saved here as a completely new style - 
so it’s wise to give it a new name too.

10 I pressed [Save] and, using the text characters 
provided, gave the style a new name - entering 
‘Love’ (the name of the Natalie Cole song) - before 
selecting [OK] to confirm my action..

11 Pressing [Direct Access] followed by [Exit] took me
back to the Main screen again.

Putting it together

Having created what was effectively a new style,
purpose-made for the song ‘L-O-V-E’, it was time to link
it to some sounds and complete the project.

Registration  1:

I pressed one of the accompaniment style buttons
(any style button) and tabbed to the ‘User’ page where
my new ‘Love’ style was displayed - and selected it.

Next, after checking that the [Main Variation A] button
was selected on the ‘Style Control’ panel, I pressed
the [Channel On/Off] button and switched off all but
the Rhythm, Bass and Chord 1 (guitar) parts.  

Then, choosing ‘Vibraphone’ as my melody voice, I
saved the setting in Registration Memory button 1.

Registration  2:

With the first registration setting safely locked in, I
pressed the [Channel On/Off] button once more - and
switched the Chord 2 (piano) and Pad (strings) parts
back on - before storing this as my second registration
in Registration Memory button 2.

I’m going to stop here because we’ve covered the
things I wanted to show you. I carried on and made
more registrations, finishing the piece on Main
Variation D with the whole band playing - but I’m sure
you’ll be able to do this yourself. 

With any luck you’ll have managed to follow me
through this workshop. Don’t forget the Yamaha Club
now has DVDs covering the basic ‘Files & Folders’ stuff
so there’s no reason why you should be stuck on this.

Fig. 8

1: Save [Button J]

2: Name the style

Fig. 9

Fig. 10

Add the Chord 2 (piano) and Pad (string) parts for Registration 2
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ENJOY A FREE SAMPLE OF
ORGAN & KEYBOARD CAVALCADE

The longest established & only monthly
specialist organ magazine 

FREE!
PACKED WITH TOP
TUTORIALS FROM

TOP NAMES
Plus NEWS, VIEWS, REVIEWS,

CONCERTS, CLASSIFIEDS
AND A WHOLE HOST MORE!

PHONE 01780 782093

ORGAN & KEYBOARD CAVALCADE
The  No.1  Monthly  Organ  &  Keyboard  Paper

Only  £21.00  per  year  for  a  full  12  issues  to  your  door
(KC  is  not  available  on  the  shelves)

...AND  WE  WILL  SEND  YOU  YOUR  FREE  SAMPLE  TODAY
NO  CATCHES,  NO  STRINGS  ATTACHED  -  JUST  GOOD

OLD-FFASHIONED  SERVICE...  READ  AND  ENJOY!

S O FS O F T WT W A R E  +  DA R E  +  D V D s / VV D s / V i d e o si d e o s

STYLE DISK WAREHOUSE
6, Gullingwood Drive, Thrybergh, Rotherham, 

S. Yorks. S65 4EP             TEL/FAX: 01709 850864
WEBSITE:  www.stylediskwarehouse.com

Having  taken  over  the  Technote  range  of  software  etc,  we  are
now in  a  position  to  EXCLUSIVELY  offer  new  DVDs  (also

available  on  video),  plus  software  &  accessories  long  forgotten

GettingGetting
Started...Started...
Not just for beginners!

This  hour  long  DVD,  presented  by
Yamaha  artist  Glyn  Madden,
provides  the  perfect  introduction  to
today’s  Yamaha  keyboard
instruments.

Using Music Finder as his starting
point, Glyn shows, step by step, how
you can expand this feature to create
all the sounds you’ll need to produce
some great musical arrangements in
a wide variety of styles.

Throughout the programme the information is delivered in a clear
and straightforward manner and, where it is helpful to the viewer
to see the instrument’s display, close-up shots of the screen are
included.  

A number of bonus chapters are also included on the DVD -
including a performance by ‘cameraman’ James Woodcock in
which he makes great use of Yamaha’s advanced auto-
accompaniment ‘on bass’ method.

Getting Started is available from:
Yamaha Club Ltd., 1 Reynolds Close, Dronfield, S18 1QP
Tel: 01246 290454 
UK Price: £16.99 (members) ; £20.99 (non-members)

TYROS 1 + 2, PSR S-900, 700, 500 etc.
disks and USB sticks also available

PPLLEEAASSEE  SSEENNDD  66  xx  11sstt  CCllaassss  ssttaammppss  ssttaattiinngg  yyoouurr  mmooddeell!!

UnderstandingUnderstanding
Files & FoldersFiles & Folders
Essential viewing for
any Yamaha player...

Step-bby-sstep  demonstrations
presented  by  Yamaha  artist  Glyn
Madden  -  and  interspersed  with
musical  illustrations.  

Going right to the heart of your
instrument...

The ‘Files & Folders’ operating system
lies at the heart of all Yamaha’s high
range electronic keyboards and
Clavinova digital pianos.

Part 1: Introduction / Creating a Registration / Naming Registrations

Part 2: Organising Files / Cut, Copy and Paste / Making Room / 
Copying Files / Moving Files

Part 3: Song Files / Emailing Files / Style Files / Voice Files

Part 4: Importing Software / Common Mistakes / Multipads / 
Image Files

Understanding Files & Folders is available from:
Yamaha Club Ltd., 1 Reynolds Close, Dronfield, S18 1QP
Tel: 01246 290454 
UK Price: £16.99 (members) ; £20.99 (non-members)

PSR3000/1500  Tutorial  DVD

Complete  Keyboard  Player  -  3  full  programs  on  one DVD  
(COVERING  THE  FIRST  4  BOOKS)

Technics  Workshop  Collection:  now  on  6  DVDs

Roland  G70  Style  Card  (320  rhythms!)

Casio  DVD  Manual  for  WK3000  etc

FULL  COLOUR  TECHNICS  CATALOGUE  -  
packed  with  software  etc!  (Send  6  stamps  please)

MIDIFILE  +  BOOK  sets,  catalogue  available

Yamaha  "Soundalike"  XG  Software:  incredible  
set of  software  disks  for  ALL  Yamahas!

YAMAHA  PSR,   CVP,   AR  +  EL,   HS
ROLAND  VA,   G70,   E  ser ies,   Ate l ier

TECHNICS  KN,   GA,   GN,   EN,   EA,   G100
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Showcase

WITH GLYN MADDEN -  PART 18

In the December edition of Yamaha Club
Magazine Tony Ross showed how to improve the
Pan Flute voice on the PSR-S900 keyboard. The
AR has a reasonable Pan Flute sound but I
wondered if Glyn has any similar tips for
improving the sounds of this instrument.

George Bishop (Lancs.)

George’s letter reminded me that, in the early days of
the AR I created a software disk for the instrument that
provided a lot of ‘improved’ sounds (at least in my
view) in the style of Famous Names. So, the disk,
‘Famous  Names  Volume  1’’ which is still available from
Yamaha Club, contains a selection including ‘Gheorghe
(George) Zamfir’ pan flute, Tijuana (Herb Alpert) brass,
Mantovani strings etc. See page 19 for details.

Registration software makes it easy for everyone to
draw on a wonderful array of sounds but, because all
we have to do is insert a disk or, on more recent
instruments, select a ready-made One Touch Setting,
we often neglect to explore how the voices and effects
are actually mixed to create the final registration
setting. Maybe there is, after all, still a case for writing
it all down and, if you follow the instructions correctly,
you’ll be able to create the sound for yourself and
won’t need to buy a software disk... Result!

Zamf. Pan

In the AR’s Registration
Menu you’ll find a category
titled [Pops Orchestra] and,
within this, a setting called
‘Zamf. Pan’.

This name, as you’ll doubtless have gathered by now,
pays tribute to the Pan Flute virtuoso George Zamfir
for his unique mastery of his instrument and
acknowledges that if audiences only ever know the
name of one Pan Flute player -  the chances are it will
be his.

The ‘Zamf. Pan’ registration is fine - but, for my taste,
could be improved with more breathiness and
additional echo. I was told that the original setting was

George Zamfir

created with James Last’s famous Pan Flute solo “The
Lonely Shepherd” in mind - and there’s no doubt that
you can sit down, select the Zamf. Pan setting and play
the song - but let’s change a few things and see if you
like the result. If not, there’s no harm done and you
can simply return to the original.

1. Select  Zamf.  Pan.

2. Press  the  [Ballad]  button  in  the  rhythm/style  section.

3. Select  ‘Slow  Ballad’  from  the  display.

The ‘Slow Ballad’ is a lighter rhythm style than the 
one used in the original setting and, to my mind, 
suits the song better.  I slowed the tempo to 68 bpm
(beats per minute) and also changed the style 
variation from [Main B] to [Main A]. 

4. Select  [Fingered  Chord]  or  [Custom  ABC]  from  the  
Auto  Bass  Chord  section.

Use [Custom ABC ] if you play the pedals so that
you can choose the bass notes as usual - but with
the lovely ‘Fretless Bass’ sound from the Slow
Ballad accompaniment style. Switch on the
[Memory] button to hold the left-hand chords and
keep the accompaniment sounding smooth. 

or
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5. Select  the  [Flute]  button  in  the  Lead  Voice  section.

The voice originally
selected for Zamf. Pan
is, of course, the ‘Pan
Flute’. I replaced this
with ‘Blown Bottle’,
another voice from the
same page, because
it’s a bit sharper and a
bit breathier.

6. Select  Blown  Bottle

7. Press  Blown  Bottle  again  to  go  to  the  Condition  page.

Select ‘Delay’ from the list of effects displayed in the 
Condition page.

The current delay (echo) setting is just about right 
for the Blown Bottle sound - as is the vibrato setting -
but you can change the delay if you like by pressing
the [Effect Set] button to the top right of the display 
screen and selecting ‘Delay & Flanger’ from the screen. 

Set the Delay parameters to your own taste using 
the Balance, Feedback and Speed controls.

Balance: This determines how much effect (echo) is
added to the sound. 

Feedback (Short or long delay): As the Feedback 
level is increased more echoes are added to the 
effect.

Speed: This determines how quickly the echoes 
follow each other.

8. Press  one  of  the  [Reverb]  level  buttons.

We use Delay/Echo to give a feeling of
‘distance’ to the sound. The more echo
you add the more distant the sound will
appear - and it will take on the ‘haunting’
quality we’d expect from a Pan Flute
played high in the mountains.

Of course you don’t want to overdo
things but you can increase the effect by
changing the Reverb to a different
setting too.

The display will show that three different ‘room’ sizes are
available... ‘Room’, ‘Hall’ and ‘Church’.

By changing the setting to ‘Church’, you’ll add the 
maximum amount of reverb available to the sound. The 
current ’Length’ and ‘Depth’ settings should be fine. 
You’ll add even more reverb if you can increase these to 
maximum - but this will probably just swamp the 
registration setting in echo.

9. Press  the  [Voice  Group]  button.

Give your registration a stylish finishing touch by going 
to the Voice Group page and reducing the reverb for all 
sections except the Lead Voice. Pedal sounds should be
fairly ‘clean’ - so very little reverb here. Reducing the 
reverb in the other parts will accentuate its effect on the 
Lead Voice. 

10. Don’t  forget  to  save  your  finished  registration.

Save the registration in one of the [Registration Memory]
buttons - and, ultimately, to disk for safety.
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Las  Vegas  Cha-CCha

Style / Rhythm: Rock Cha-Cha
Voice: See registration guide

ccoommppoosseedd  bbyy  CChhiihhoo  SSuunnaammoottoo
(c) Copyright 2008 - Chiho Sunamoto

There  are  three  registration
changes  during  ‘Las  Vegas  Cha-
Cha’.  Here  are  the  settings...  

Registration 1

Voice(s)
Right 1 Grand Piano
Right 2 Grand Piano 

(Octave higher)
Style

Rock Cha Cha - Variation B

Registration 2

Voice(s)
Right 1 Sfortzando (Brass)
Right 2 Trumpet (Shake 2)
Right 3 Brass 

Style
Blues Rock - Variation B

Registration 3

Voice(s)
Right 1 Big Band Brass
Right 2 Big Band Trumpet
Right 3 Sax Section

Style
Blues Rock - Variation D
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“After  a  recent  visit  II  triedd  to  recapture  the
excitement  of  LLas  Vegas  -  where  music  plays  as
fountains  soar,  roller  coasters  corkscrew  high
above  the  groundd  andd  laser  beams  penetrate  the
night  sky,  inviting  the  worldd  to  come  andd  play.””  

Chiho  

Bbm7

Eb

DbMaj7

C7

Csus4

Chord Chart & Registrations
We’ve  tried  to  form  the  chord  shapes  so  that  they  fall
easily  under  the  fingers  whilst  keeping  the  hand  in  a
(more-oor-lless)  constant  position  over  the  keyboard.  

F

Eb7

CCHIHOHIHO SSUNAMOTOUNAMOTO ANDAND MMEIEI TTURNERURNER

FFUNDUND--RAISINGRAISING CONCERTCONCERT

Chiho Sunamoto will be performing 
in concert with local Electone player
Mei Turner at the Mary Webb School,
Pontesbury, Nr Shrewsbury, Shropshire
on Friday 8th February. 

The concert is in aid of the Yockleton Village
Church Restoration Fund. The church spire
is in imminent danger of collapse unless
£30,000 can be raised for repair work.

Tickets and further details from John Turner 
Telephone: 01743 821678

E-mail: peregrineleada@aol.com

Registration software
for Yamaha AR series

Famous Names – Volume 1 contains 32 registration
settings, some with style up-grades, set in the musical style
of various ‘Famous Name’ bands, orchestras and solo
musicians. 

Simply load the disk to select from George Zamfir; Richard
Clayderman; Russ Conway; Herb Alpert and
Mantovani.Once the registrations have loaded, all you have
to do is play to imitate your favourite ‘famous name’. 

This disk does not play music, but the registrations are
yours to use in your own performances.

Available  from  Yamaha  Club  Tel:  01246  290454
Price  £9.99  including  p/p  

Famous
Names
Famous
Names
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TOUCH SENSITIVITY AND EXPRESSION:
Are you a soft touch?

Steve Selwood presents part 1 of a series based
on Yamaha’s mid-range keyboards - using his
PSR-S500 as an illustration.  

We often speak of music as being "expressive," or say
that a performer plays with 'great expression'. So have
you ever thought about how much musical expression
you put into your own keyboard playing? There's
already plenty to think about when you play a piece of
music; reading (and finding) the right notes, changing
chords, changing registrations and even turning the
page - so you might be forgiven if you don’t initially
pay too much attention to the musical expression as
well. A player whose performance captures the
emotional quality of the music though, - its sadness,
gaiety, exuberance and so forth, will elicit a
sympathetic emotional response from the listener.

With today’s technology it has never been easier to
express musicality through an electronic keyboard -
because even the mid- range models offer a vast
selection of touch sensitive multi-sampled voices.
When practised effectively, a performer can use touch
control to add feeling, expression and increased
realism to his/her performance. Touch sensitivity
enables an instrument to respond to a light pressure
on the keyboard - yet call up several louder and, in
many cases, more detailed, sound samples in
response to a heavier, more aggressive, touch.  

Whilst you might use a stronger touch simply to
increase the volume of a note you may also strike a
key harder to, for example, introduce a ‘twang’ to a
guitar string, or a ‘growl’ to the voice of a saxophone.
The contrasting ‘light’ and ‘shade’ this creates in the
overall performance, together with the wide variety of
sound samples on offer, all contribute to provide a

heightened level of enjoyment for both listener and
performer.

Many novice keyboard players play with a very gentle,
rather tentative touch. In the ‘good old days’, when we
all took piano lessons, our finger muscles would be
developed during months (and often years) of
practising scales. This is rarely the case today and,
because the keys of a standard electronic keyboard
are seldom weighted (unlike those of a Clavinova
where the touch is comparable to a real piano), a
player may never overcome the natural reluctance to
strike the keys more positively and, as a consequence,
might never discover the breadth of expression
available. Whether you have a heavy or light touch on
the keyboard help is at hand - because you can alter
the touch sensitivity of your instrument so that it reacts
to the way you play - enabling you to bring out the
many variations in the instrumental sounds. 

Here’s an exercise to help you set the touch sensitivity
using just three multi-sampled sounds (although there
are many others) that demonstrate significant changes
in tone depending on the amount of pressure used to
play the keys.

First make sure the PSR-S500’s [Touch] button is lit.
Then... 

1 Press and hold the [Touch] button for more than a 
second. This takes you straight to the correct page 
of the ‘Function’ menu.

2 Using the data wheel, choose a sensitivity level 
1: Soft (light touch), 2: Medium (normal touch) or  
3: Hard (heavy touch)

3 One by one, select the following instruments and 
then strike the keys first gently, then more 
forcefully to pick out the different sound samples. 

Part 1
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If you feel that it takes too much key pressure to 
hear the full range of sound samples, try choosing 
the soft or medium settings. 

a. Select GUITAR then voice 006 DYNO STEEL.
Play the keys harder to hear the slide effect.

b. Select E.PIANO then voice 001 COOL! GALAXY EP.
Play the keys harder to hear the phasing effect.

c. Select SAXOPHONE then voice 004 GROWL SAX.
Play the keys harder to hear the sax roar!

If the touch sensitivity level is wrongly set a player with a
'heavy hand' might not be aware that he uses the loudest
voice samples throughout every piece he plays. The listener,
on the receiving end of the performance, experiences the
music as aggressive and feels he is being ‘shouted at’. 

At the other extreme, a player with a very light touch may not
be aware that he mostly uses the quieter voice samples and
that, to the listener, his performance consequently lacks any
sense of conviction or emotional variation. 

When the touch sensitivity level is set correctly, your music is
be more likely to portray emotion and the tonal variations will
evoke feelings of excitement or sadness.

And finally...

If you can master the use of touch sensitivity your music will
benefit - and you'll be utilising the latest technology to make
these versatile instruments sound more realistic than ever!  

If, on the other hand, you simply cannot
get on with the touch control... 

Switch the [Touch] button off, and the
volume of each note will be the same -
regardless of whether you play with a
light or heavy touch.

THEATHEATRE ORGAN SOUNDS FORTRE ORGAN SOUNDS FOR
TYROS2TYROS2

We’ve recently received several enquiries about a
software product that was released last year from a
company called Total Transformation Technology... 
The software provides real high quality theatre organ
samples that can be loaded into the Tyros2. 

We’ll be exploring the software in more detail later -
and hope to offer it to members through Yamaha Club
- but for now we asked organist and keyboard player
Andrew Varley, who bought the software to use with
his keyboard, to give us his opinion of the package...

“Three variations of the software are available. Each can be
purchased on CD or, for a little extra, on a USB stick. I
decided to go for the top version - called the ‘Diamond
Upgrade’ - costing £94.99.

Before you can use the new software with your Tyros2 you’ll
need to install a pair of DIMMS. These are memory
expansion boards that are installed in the underside of the
Tyros2 keyboard. Fitting them is easy and details are
provided in the Tyros2 owners manual. I purchased a pair of
Kingston 256mb DIMMS (which provide more than enough
memory) from a well known Internet shop at a cost of £31.98
for the pair. 

Loading the software into the keyboard from the USB stick is
easy - but be aware that the Diamond version takes nearly
six minutes to load. Having said that, it’s well worth the wait
because the sound quality is excellent. There are 14 different
sounds/combinations which are used to make up 64 presets
within 10 style patterns including Waltz, Quickstep, March,
Tango, Beguine, Slowfox and Samba - with eight different
combinations of sounds for each style.

If you’ve ever wanted to recreate the authentic ‘Blackpool
Sound’ (as produced by the Wurlitzer theatre organ in the
Tower Ballroom) you now can - and amongst the sounds
you’ll find a Xylophone (with reiteration), a Trumpet (with or
without tremolo) and, for ballads, 16’+4’ Tibias and Vox
Humana.

All the sounds can be mixed with Tyros2’s internal voices
and, using the Glock, Piano and Organ voices in particular,
the range of possible combinations is endless. 

To sum up, this software will bring the sounds of the ‘Mighty
Wurlitzer’ to your Tyros2 - but be sure to get planning
permission for that lift project won’t you?!”
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I’d like to begin with a BIG thank you to Glyn
Madden for asking me to contribute a regular
piece for the Yamaha Club Magazine and for the
very nice write-up in the last edition. Just one
small thing... My name is Roger HAGARTY... not,
Haggarty, Hagerty, Haggerty, Hagity etc.
(although I am getting used to it by now.)

Yeah all right... don’t go banging on! I promise to try
harder in future. I offer no excuse - but, as someone
whose name is regularly spelled wrongly, you have my
complete support. Regards, Glynn Madin (Ed.)

I’ve been following articles in organ and keyboard
magazines since they first appeared in the 70s and
have been reading Yamaha Club Magazine since it
started - and now it’s my turn.

For many years I’ve been hosting regular, weekly,
product seminars in my stores - designed to help my
customers understand their instruments better. Each
week I  concentrate on a different model and invite
those customers who own the same instrument.
Although usually based on Yamaha products, I do
occasionally take the opportunity to run workshops on
other makes when they come into the store in part-
exchange. 

I try to cover a different topic each week, although
some questions are inevitably raised time and time
again. To help illustrate the workshops I produce easy
to follow instructions in what I call my ‘Easy Sheets’
and, over the next few months, I’ll be publishing a
selection of these in Yamaha Club Magazine. I’m
hoping that you will provide feedback to help me
decide which topics to cover but, for my first article, I
thought I’d write a little about the humble disk drive... 

My first recollection of this device was as a rather
expensive add-on box for the Yamaha FS50 Electone
organ that appeared sometime around 1982. The
cost? A mere £1299. I wonder how that would translate
into today’s money!

The disks were a little different then - but they did the
same job of recording your performances and saving
your favourite registrations. Gradually, all the main
manufacturers started to add a disk recorder to their
instruments and today, 25 years down the line, the
floppy disk is still favoured by many home players as
their preferred means of storing information.

A USB disk drive now costs about £30 and can be
added to any Yamaha keyboard or Clavinova that
hosts a suitable USB socket. A DD (double density)
floppy disk has one hole in the corner whilst a disk
marked HD (high density) has two holes. The high
density disk, with 1.4 megabytes of memory, will store
about 30 average length songs (or MIDI files). 

Of course, the floppy disk is rapidly being overtaken
(even in the keyboard world) by the newer and more
powerful ‘Memory Stick’ or ‘Flash Drive’ so, just to put
things in perspective, I should mention that a 1Gb
(Gigabyte) memory stick will store around 20,000 MIDI
files. How’s that for progress?

Although most recent Yamaha instruments work in a
very similar way there are some slight differences
between models. For my example today I’m using a
Clavinova CVP207.

To play a song from a disk, simply insert the disk - the
right way round - into the drive. (Fig.1)

From the Main Screen on the display, press button [A]
on the left of the screen (fig.2) and then use the
[Back/Next] buttons (re-named TAB on later models)
to highlight the Floppy Disk (FD) page (fig.3). 

Part 1

Fig.1

Fig.2
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The screen will display a list of any songs that are contained
on the disk - and you can select the one you want to play
using the buttons at the side of the screen.

Finally, press the [Song Start/Stop] button on the left of the
panel to hear the song play back.

Sometimes a Song file (or MIDI file) can be too loud to play
along with. If you experience this problem press the
[Balance] button to the left of the screen (fig.4) and then use
buttons [1] under the screen to increase, or decrease the
song volume. 

Remember that it is also possible to alter the speed and the
key of the song, making it easier to play along with.

Roger’s disk drive F.A.Q.

Here’s a selection of frequently asked questions about using
the disk drive.

Having  recorded  a  piece  of  music,  how  do  I  store  it  onto  the
disk??

Once you’ve completed your song recording, press both the
[Rec] and [Top] buttons at the same time.

The display will ask if you want to save the song. Select [Yes].

At this point you will be required to give your song a name.
First delete the default name ‘New Song’ and then enter the
title of your song using the characters provided. Then select
[OK] to confirm the name. 

Next, using the [Back/Next] buttons, go to the Floppy Disk
page and press [OK]. 

The song file will be saved onto the disk.

How  do  I  delete  a  song  from  the  disk??

Put the disk into the drive and, from the Main screen select
button [A] (Fig. 2).

Use the [Back/Next] buttons to go to the Floppy Disk page
where you will find a list of the songs currently on the disk.

Using the buttons under the screen select [Delete]. Then
highlight each song you want to delete by pressing the
buttons adjacent to the appropriate title(s).

Press [OK] and, if you have chosen to delete more than one
song, select ‘Yes All’ at the prompt.

How  do  I  compile  a  single  disk  with  favourite  songs  from
several  disks??

Insert a disk with songs you want to add to your ‘Favourites’
compilation.

From the Main display (fig.2) press button [A] and go to the
Floppy Disk page to view a list of the the songs contained
on the disk (fig.3).

Press the COPY button under the screen and highlight as
many songs as you want to add to your ‘Favourites’
compilation. Then press [OK] to confirm your selection.

Use the [Back/Next] buttons to go to the User page and
press [Paste]. The files you selected will appear on the User
page.

Repeat the process from the top with other disks until all
your favourite songs have been copied to the User page. 

Next, insert a new (clean) disk and, as before, select button
[A] from the Main display. (Fig.2)

Use the [Back/Next] buttons to take you to the USER page.

Press the [Copy] button under the screen and highlight all
the songs that you want to put onto your ‘Favourites’ disk.

Press OK under the screen and then use the [Back/Next]
buttons to go to the Floppy Disk page.

Press [Paste] and, after a few moments all your favourite
song files will be copied from the User page to the new disk. 

Roger... and out

Although I’ve based this workshop on the CVP207 the
process of playing and moving song files is just the same on
other models - even where there is no floppy disk drive!
Substitute the floppy drive with a Smart Media card or a
Memory Stick by simply using the [Back/Next] or [Tab]
buttons to visit the appropriate pages for these devices
instead of the floppy disk.

Don’t forget, the Yamaha Club DVD ‘Understanding Files &
Folders’ covers all this in depth.

I do hope that you will find this first workshop useful and I
look forward to receiving your questions/feedback for the
next issue. You can contact me directly by email at:

roger.hagarty@ntworld.com

I am currently working on a registration stick for the CVP300
series Clavinova and for the original Tyros. I may call it the
‘Rogerstick’. What do you think?

Fig.3

Fig.4
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Steve Marsden, YSteve Marsden, Yamaha UK’samaha UK’s
TTechnical Support guru spendsechnical Support guru spends
most of his day on the phonemost of his day on the phone
helping customers solve theirhelping customers solve their
keyboard problems. Here hekeyboard problems. Here he
answers some frequently askedanswers some frequently asked
questions... questions... 

No. 12 - with Steve Marsden

Q: I need USB drivers for my keyboard. Can you 
provide a contact where I can obtain these?

A: You can download the latest drivers (Version 2.21 
for Windows XP or Version 3.01 for Windows Vista, 
Version UM110mx for Mac) from - 
http://www.global.yamaha.com/download/usb_midi/
index.html

Note: If you experience any problems installing 
the drivers, please contact Yamaha Technical 
Support for help and advice.

Q: I have purchased a Yamaha keyboard and 
understand that I can obtain a free songbook 
for it. Can you tell me where from?

A: If you have purchased a PSR-E213, PSR-E303 or 
PSR-E313, a songbook can be downloaded from 
the Yamaha website once you have registered your
product.

Visit - https://music.yamaha.com/myYamaha/
userRegistration.html and, once you have 
registered, you should be able to download the 
songbook from 'My Downloads'. 

Make sure that you include your serial number and
Product ID in your registration or downloads may 
not be possible.

Q: I’ve read of people accidentally damaging the
cables that connect Tyros2 to the TRS-MS02 
speakers. Can I obtain a spare set?  

A: The Yamaha Club now carries spare packs of these
cables. If you move your Tyros2 around regularly, it
would be advisable to keep a spare set of leads as 
you never know when you might need one.

A pack containing 2 short speaker cables and a 
sub-woofer DIN cable costs £24.99
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Q: I have had trouble assigning voices to the pedal 
board on my Tyros 2. Can you explain how to do it?

A: First, make sure that you have loaded the correct MIDI 
templates from the Regi-Stick Plus and selected 'MIDI 
Add Peds' in the MIDI Setup page (Fig.1). 

To select a Voice, press the [Channel On/Off] button 
below the LCD until you see the eight parts of the Style 
appear (Fig.2). The important one here is the Bass part 
as this is the part that determines the pedal voice. Make 
sure that this part is turned off! If you don’t do this, the 
style engine will play a bass line in addition to the one 
you’re playing on the pedals. 

To change the pedal voice, press the top part of button [3]
under the Bass part in the LCD to call up the ‘Voice (Re-
Voice)’ screen. On the panel press the [Custom Voice] 
button and, as long as you have loaded the custom 
voices from the Regi-Stick, a selection of custom bass 
voices should appear for you to choose from (fig.3.). 

If you need to change the volume of a bass voice, press 
the [Mixing Console] button until the Style Part page is 
displayed.

Fig.1: MIDI Add Pedals Fig.2: Channel On/Off

Fig.3: Bass voices Fig.4: Mixing Console - Volume

Q: I have recorded a song, but when I pressed the 
[Transpose] button, the key change was not 
recorded?

Before you start to record, you must set the ‘Transpose 
Assign’ option. You’ll find this tucked away in the 
Controller screen - inside the Function menu - and you 
may never know that it’s there except for the fact that 
there’s an easy way to find the correct internal menu 
page for almost every function on a Yamaha keyboard or 
Clavinova. Use Direct Access!

If you press the [Direct Access] button - followed by any 
feature you want to explore (in this case the [Transpose -]
button) you’ll be taken straight to the appropriate menu 
for the feature you selected. It’s worth a try - even if you 
don’t know whether there’s anything to find...

In this case we’re taken to the Controller page (fig.5) 
where we find the above mentioned ‘Transpose Assign’ 
option and, by setting this to 'Keyboard' you will enable 
all future recordings to include transposition. 

Please remember though that, in this mode, any other 
MIDI song files that you play will not change key when 
you press the [Transpose] buttons unless you reset the 
assignment to ‘Song’ or ‘Master’.

Fig.5: The Controller Page - Transpose Assign

New Operating System Update for Tyros2

Q: Why does the split point on my Tyros2 reset every time I switch on - even when it is 
saved as part of a registration?

A: New Tyros2 Firmware V1.31 has just been released to solve this problem. This will be of particular
benefit to those Tyros2 owners who are using the Regi-Stick to control a set-up comprised of two keyboards and pedals. 

The update is available to download from: http://music.yamaha.com/products/downloads.html?productId=107861

A link will be provided from the ‘What’s New?’ page of the Yamaha Club website during February and March.
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PRINTMUSIC! 2008
By FINALE
Price: £77.99 plus £4.99 p&p

The New Year has brought a brand new edition of my
favourite score writing software - PrintMusic! Regular
readers will know that I’ve been a fan of this program
for years and use it to create all the music notation I
need for the various articles and music books I produce. 

For newcomers let me sum up PrintMusic in just two
words - 'fast' and 'easy'.  It's about the only computer
software program which doesn't have me screaming
at the screen in anguish.  You input the notes either
by scanning a piece of sheet music, or by linking
your keyboard to the computer and playing them in
directly. Alternatively you can use the computer’s
mouse or import a MIDI file.

Whichever way you choose to enter the notation,
once in the program you can edit the notes in
anyway you like. Perhaps you'll transpose to a
different key (instantly, including chord symbols).
Maybe you'll add more notes, or take some away.
You can add lyrics, expression marks and so on and,
when the score is completed, you can print it out - or
email it to a friend (or a magazine) - or turn it into a
MIDI file. It’s so versatile!

PrintMusic is the most comprehensive and logical
score writer for home use that I know - and now it's
been updated for 2008. If you already have an earlier
version, here are some of the new features:

PrintMusic 2008 is Vista compatible.

It has a powerful new mixer, making life much 
easier when playing back your music.

It has improved playback controls, with repeats.

With improved scanning, its recognition of rests, 
grace notes, repeat marks etc., is greatly improved.

A new Selection Tool has inherited all the 
functionality of the former Mass Edit Tool. Basically
this means that you can cut, copy, paste, change 
time, key, clef, transpose, add repeats, add 
expression, change bar lines - all from just one 
toolbar, making life much easier than before.

It’s now possible to import and export graphics - 
so you can create some really terrific documents.

New Document Set-Ups will save you a great deal
of time and effort.

The technical guides and help features have 
much better documentation.

You can tell that the improvements have been made
by people who use PrintMusic day in and day out -
because they are all so very useful.  

If you already have an older version, you can upgrade
to 2008 at the cost of £24.95 (plus £1.49 p&p) - just
phone us and ask for an upgrade.  

If you are new to PrintMusic! why not give it a go?  If I
can use it - you can!  (PS. There's a UK phone line for
help which we can supply - so it’s nice to know you
don't have to contact the USA if you need a bit of help
now and again!)

This is what you will need This is what you will need 
(System requirements):(System requirements):

Finale PrintMusic for Windows®

Windows XP/Vista 32-bit 

800 X 600 minimum monitor resolution 

CD-ROM drive 

Minimum 256MB RAM recommended 

200 MB hard drive space required for software 
and user manual 

Finale PrintMusic for Macintosh®

G4 or higher recommended. OS 10.4 or higher 
(Mac-Intel or Power PC) 

800X600 minimum monitor resolution 

CD-ROM drive 

Minimum 256MB RAM recommended 

246 MB hard drive space required for software 
and user manual 

Optional

MIDI interface 

MIDI input and/or playback device 

Printer 

Scanner 

Microphone required for use of MicNotator® 

Making  musicMaking  music
WITHWITH YOURYOUR COMPUTERCOMPUTER

PrintMusic! 2008 is available from:PrintMusic! 2008 is available from:
1) Many good dealers.

2) Janet's Website www.themusicpeople.co.uk

3) By phone: 0118 9887444 (with credit/debit card)

4) By cheque for £77.99 (plus £4.99 p&p) payable to:

The Music People, 9 Green End Close, Spencers Wood, 
Reading, Berkshire, RG7 1EH.



27FEBRUARY / MARCH 2008

Music FMusic For Yor Youou
Selected by Janet Dowsett FLCM LLCM

TO ORDER... Books are subject to availability, and prices are subject to change.

If the book you want is not available from your local music shop, all of the above can be ordered via mail order.  Please send a cheque or postal order payable to The Music People for the
price of the book including p&p, or, to view a complete catalogue of available music books, log on to Janet's  website at www.themusicpeople.co.uk When ordering from the site, please
include your Yamaha Club membership number in answer to the question "how did you find our site", to ensure that we apply the discount to these particular books before posting. (The
discount will not show on your automated internet receipt.) Please note that normal website prices apply to books other than the special Yamaha Club Magazine offers.

Janet Dowsett, The Music People, 9 Green End Close, Spencers Wood, Reading, Berkshire, RG7 1EH
Tel/Fax: 0118 9887444 ;  Email: jan@themusicpeople.co.uk

250 JAZZ & BLUES ALL-TIME HITS
Published  by:  WISE  PUBLICATIONS
Website price £15.98 inc p&p.  
Yamaha Club Members price £12.98 inc p&p.
Save £3.00! Limited stocks at this price.

What a great book we've got for you
today!  I love using buskers books
because they give me all that's necessary
- the tune in treble clef, chord symbols
(really decent chords as well - not just
'sanitised' easy ones), the lyrics - all spiral
bound so the book opens easily on your
music rest. This particular book is printed
on large paper - not the smaller size that
you find with the '101 for buskers' - again
quite a plus-point for me because it
means no page-turns. The tunes are in
alphabetical order for easy finding.  

It always amazes me how many tunes I
know, without knowing the actual title.
I've just browsed through this book using
my DGX220 and have had a great time
recognising songs that I would otherwise
never have tried to play.  Good fun!

As the title implies, there are 250 songs in
this book and, although there isn’t space
to include them all here, every one is
listed on my website. Here's a taster,
however, to give you an idea of the wealth
of material contained in this album: 

A Night In Tunisia, Boogie Woogie Bugle
Boy, Canal Street Blues, Caravan, Don't
Stand Up, Four Brothers, It's A Raggy
Waltz, Kansas Street Stomp, Mad About
Him, Sad About Him, Maple Leaf Rag,
Night Train, Opus V, Prelude To A Kiss, So
Nice, Splanky, Take Five, Take The A
Train, The Duke, Undecided, Zootcase,
and dozens more …..

ELTON JOHN - ONE NIGHT ONLY
- THE GREATEST HITS
Published  by:  WISE  PUBLICATIONS
Website Price £16.48 inc p&p 
Yamaha Club Member Price £12.98 inc p&p!
Save £4! Limited stocks at this price

The reason I've chosen this particular
book today is that one of my students is
currently using it and we've just spent a
most enjoyable lesson learning 'Goodbye
Yellow Brick Road' on his Tyros2.  Rob (my
student) normally reads treble clef and
chord symbols, so he’s very comfortable
with this book because it is in the 'PVG'
format.  PVG (piano, vocal and guitar)
means that the top line provides the
melody, written in treble clef, with the lyrics
underneath and the chord symbols above.
Underneath this you have the two lines
written for the piano accompaniment, on
treble and bass staves. Rob has decided
to play the majority of the piece using the
chord symbols, but for the intro he has
picked out the piano notes in both hands.
Later on in the piece, he's picked up a bar
or so of the right hand piano part to play
whilst Elton John is taking a breather!  The
end result today was really enjoyable.  

So whether you play from chord symbols,
or from the actual notes, you'll be able to
make good use of these arrangements.
I'm going around the house singing Elton
John songs now - and I think I feel a new
'medley' coming on for future concerts!

Titles include: Goodbye Yellow Brick
Road, Philadelphia Freedom, Don't Go
Breaking My Heart, Rocket Man, Daniel,
Crocodile Rock, Sacrifice, Can You Feel
The Love Tonight?, Bennie And The Jets,
Your Song, Sad Songs (Say So Much),
Candle In The Wind, The Bitch Is Back,
Saturday Night's Alright, I'm Still Standing,

Don't Let The Sun Go Down On Me, I
Guess That's Why They Call It The Blues.

Keys range from 4#s to 5bs but these are
the extremes - most of the songs are in
very manageable keys.  80 pages.

SFX-47: FRANK SINATRA
Published  by:  WISE  PUBLICATIONS
Website Price £7.48 inc p&p 
Yamaha Club Member Price £5.48 inc p&p!
Save £2! Very limited stocks at this price.

Actually there are very limited stocks of
this one because we have bought the last
stocks of this book in the UK, so when
we've sold out, there will be no more! If,
therefore, you're a Sinatra fan (or, indeed,
a fan of the EZ Play print format) get your
order in fast!

SFX books are smaller versions ofthe  ‘EZ-
Play Today’ books. That means that the
actual book size is A5, rather than the
more usual A4 size. However, in all other
respects they are the same - the notes are
in large print, treble clef only, with the letter
names written inside the note head. You
don’t have to worry about remembering
key signatures because #s and bs are
written before every note which needs
them. Chord symbols are printed above
the tune, and lyrics and registration
suggestions are provided.

Titles include: All The Way, Come Fly With
Me, Fools Rush In, From Here To Eternity,
High Hopes, Learnin' The Blues, Let's Get
Away From It All, Love And Marriage, Love
Is The Tender Trap, My Way, Nice 'n' Easy,
Strangers In The Night, The Coffee Song,
Witchcraft.
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Part 5. Recording an ‘extra part’ for your performance 

with Ryan Edwards
for EL series organs 

The facility to create multi-tracked recordings is
something we now take for granted when buying any
modern keyboard or digital piano. Indeed, it’s unusual
if the specification of a reasonable quality instrument
doesn’t include a full 16-track sequencer.

Things weren’t always this way though and, when the
EL90 first appeared in 1991, things were pretty basic.
Actually, Yamaha has never appeared to place much
importance on sequencing as far as their Electone
organs are concerned - possibly because the
instrument’s key strength is in its propensity for live
performance. Anyway, the EL90 allowed you to record
the bass, lower keyboard and upper keyboard parts
individually (or together) and then add extra keyboard
percussion drum sounds and a separate lead voice
line if you wished... so, as you’ll gather, the
opportunity for multi-tracking was really quite limited.

Why would I want to pre-record part of my
performance? 

The facility to pre-record even one extra part (using
the Lead Voice section) can add an extra dimension
to a performance - and it is something I’ve taken
advantage of in my own concert pieces from time to
time.

Essentially you play the organ in just the same way as
usual - using both hands (and feet) in the normal way.
Then, on top of all this, you add an ‘extra hand’ in the
form of a pre-recorded part using the Lead Voice
section. In performance the Lead Voice plays back
alongside the parts you play live which, when done
well, can be very effective.  

I thought you might like to try it for yourself so, in this
fifth installment of my workshop series, I am going to
concentrate on this one aspect of the EL Electone’s
disk recorder.  

For the purpose of this article I’ll use a very simple
illustration. It doesn’t need to be complicated because
it’s really just to take you through the necessary
button pressing. Then, once you’ve mastered it, the
principle remains the same no matter how complex
your arrangements become. 

Setting up

Because the notes you will record for the lead voice
will be ‘extra’ to your live performance the first thing
you must do is decide exactly which notes you are
going to record. Once this is clear you’ll need to set
some registrations for the whole arrangement. 

Note: Just a reminder here that there’s no need to
panic over this because, as I explained in part 4 you’ll
be able to change the registrations later if you wish -
even after the recording is complete. 

To make life as easy as possible I’d recommend that
you choose a piece of music that you’ve played for a
while and know quite well. The reason for this is
simply that it will be a piece that you’re comfortable
with - and you’ll probably have some ready-made
registrations for it too.  

When creating the registrations bear in mind that the
Lead Voice section will be used for the recorded
‘extra’ part - so you may find it easier to compile the
sounds for the ‘live’ part of your performance without
using the Lead section. I’m quite fortunate in that my
EL900 has two Lead Voice sections so I can use one
for the recording and still draw on the other to use for
the ‘live’ part. 

The reason for my decision to make the ‘live’
registrations first, before considering the instrument
voices for the pre-recording, is that I find it very
difficult to work on it all at the same time.

Once you’re satisfied with the registrations you’ve
created for the ‘live’ part you’ll need to choose a
sound for the Lead Voice section to use in the pre-
recorded part. For example I’m using the ‘String 2’
voice at 4’ pitch because high string lines can work
well with any number of pieces, from modern ballads
to timeless standards...

Note: The pitch is raised to 4’ in the ‘Feet’ column of
the Condition page. Look back over previous articles
or take a look at your owners guide if you’re not sure
how to do this. 

Before continuing you’ll now need to update your
registrations to include the Lead Voice setting. 
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How do I decide which notes to record?

I could write a complete chapter on this alone but this
workshop is limited to helping you find the right buttons to
press - rather than trying to provide the musical insight
required to create a beautiful counter-melody.

A counter-melody is a tune that runs parallel to the main
tune. It is usually woven from the chords you play with your
left hand (doesn’t it all sound poetic!). 

Traditionally, - and here I’m going back to the days when
organs had neither rhythms nor auto-accompaniments - an
organist would create a sense of rhythm by playing the bass
and chords in rhythmic patterns (fig.1).   

He would then anchor the chords together with a counter-
melody. An easy way to do this is to pick a note that appears
in the first chord - then move to the closest note in the next.
In this way you’ll build up a smooth counter-melody that
flows from one chord to the next. If the note appears in both
chords hold it throughout - as in the final bar (fig.2). 

As you can see, each counter-melody note is found within
the chord. Of course there are other options (fig.3). 

The problem here is that, although the notes are still drawn
from the chords they jump around so much the counter-
melody will probably sound disjointed. 

This is a very simplistic view but, hopefully, it’ll get you
started if you’ve never done anything like this before. Your
ears will provide the best guide because if it sounds wrong...
it probably is! 

Once you’re satisfied with the part you’ve created for your
counter-melody you’re ready to record it - this time using the
voice you selected earlier from the Lead Voice section.
Maybe time for a little practice first?  

How to Record.

Even though the counter-melody may be simple to play,
you’ll need to be sure when to change registration... and
when to add any rhythm fill-ins etc. It might be worth writing
out the part and putting a mark on the manuscript to indicate
these events.

Note: When you start to record you’ll hear all the voices that
are selected for the upper keyboard - even though the Lead
Voice is the only one being recorded. This can be off-putting
at first as it sounds a little strange.

When you’re ready, insert a disk into the MDR recorder
and...

1. Press [Record]

2. Press and hold [Shift] 

3. Press [Upper] in the Record section to record the Lead.

4. Press [Play] and begin playing.

5. Press [Stop] at the end of playing.

If you make a mistake during recording I’m afraid you’ll have
to start from the beginning... sorry!

Playback

If you have one of the later EL models (EL700, 900) you
simply need to press [Play] on the MDR player to listen to
the recorded part. You should now only be listening to the
recording on Lead Voice 1.

If you have an EL90, 70 etc., you’ll need to ‘switch on’ the
Lead voice before playback. The process is as follows:-

1. Press and hold [Shift].

2. Press [Upper] in the Play section to ‘switch on’ the Lead.

3. Press [Play] to start playback. 

You should now be able to hear the recording you’ve made
and it’s time to try playing along with the pre-recorded track.
This may take a little practice to get right, but stick at it
because you really can have quite a lot of fun with this
feature. 

I hope you’ll join me again next time for the last chapter of
my ‘Workshop’ series. Until then - happy recording.   

C                                      G                                      C                                        F

C                                      G                                    C                                     F

Fig.1

Fig.2

C                                      G                                      C                                        F

Fig.3

The note crosseed by the red line can be used for the counter-melody.
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‘These ‘hidden’ controls of the MDR disk drive allow you to record extra parts - such as
Lead Voice and Keyboard Percussion - to add to a performance or standard recording.
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NNootteebbooookk
Yamaha  Club  members  should  send  letters,  e-mmails  etc.  to  the  club
office,  marked  ‘Notebook’.  We  apologise  if  your  letter  isn’t  included  -
but  we  try  to  print  as  many  as  we  can.  

We  regret  that  we  cannot  reply  individually  to  letters  and  e-mmails
although  if  you  phone  us  we  are  happy  to  help  where  we  can.    

E-mmail:  notebook@yamaha-cclub.co.uk

FFeeeeddbbaacckk  ffrroomm  tthhee
wweebbssiittee

Every time a new edition of the
Yamaha Club Magazine is issued
we invite subscribers to leave
feedback about it on our website
in an on-line survey (see page 5).
It occurred to me that we ought to
publish some of this feedback in
the magazine for other members
to read and, maybe, reply to...

Bill Rockey: “I think you
produce a magnificent
magazine. I’d like to see more
about composing new backings,
or adding to existing styles.”

Chris Hallows: Great magazine
with loads of valuable
information. More on making
styles would be valuable.

This is something we’ll obviously
need to look at as we receive
numerous requests. A reasonable
degree of musical knowledge is
needed to create styles
successfully which is why I usually
tend to shy away from it. I think
any tutorial would also need to be
spread across several issues of
the magazine - but it’s possible. 

A far more manageable way of
creating ‘new’ styles is to mix and
match them as Tony Ross has
occasionally shown in his
Keyboard Performer series. This
way everyone can have a go... 

Sandra Hulland: “The magazine
is fantastic, but I’m
disappointed that the members'
site no longer has MIDI files to
download from our members. It

was so interesting and
convenient. I do go to the
Yamaha links - but it’s not the
same!”

The MIDI files are still there, but
we’ve had several similar comments
about this - so perhaps the audio
files aren’t quite as popular as we
thought. Perhaps other members
will respond with their views... 

Mike Butler: “I’d like more
articles on connecting the
Tyros to  a computer and what
you can do with it. I found your
DVD "Understanding Files &
Folders" first class. It has
made life for storing and
finding my work much easier.
Many thanks.”

Don’t overlook the ‘Making Music
With Your Computer’ section (page
26). There are so many different
and interesting things you can do
with a keyboard and a computer
that we’ve kept this section in the
magazine for the past few years.
Technology moves forwards all the
time - so there are frequent
updates as software is improved.

H. Winn: “I like the magazine.
It's really informative and
instructions are clear. Maybe it
could include a bit more sheet
music but, otherwise, I am
quiet happy with format.”

We run into the same old problem
time and time again when
publishing music... Copyright! The
restrictions are so tight we are
unable to publish anything other
than original compositions and,
understandably, people generally
prefer to play tunes they know.

Unless things change quite
dramatically on the copyright front
it’s unlikely we’ll be able to include
more sheet music in the magazine.  

John W. Simpson: “I’d like
more features about how to
mix and match sounds. This
could be incorporated within
articles about creating styles
and/or registrations.”

Keep your eye on the workshops
John because we do include ‘mix
‘n’ match’ articles more often than
you may think. Now that all the
instruments come packaged with
hundreds of ready-made
professional registrations there
should be less demand for them to
be written down but it’s still a
popular item.

Michael Regan: “I always look
forward to the magazine. It's
just a pity it doesn't come out
monthly. It would be nice to
see an in-depth series about
multi-track recording (and
perhaps this would be a good
subject for your next DVD).

This is quite a difficult area to
cover as multi-track recording is
too involved to be covered in one
or two editions of the magazine. I
worry that spreading a single topic
over a year or more might leave
members with no interest in the
subject feeling bored and left out.
However, all is not lost because a
little time ago Andrew Leitch wrote
a very good series of articles on
sequencing that is still available
from our archive. You can
download this free of charge if you
visit our website.
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RReessttoorriinngg  aa  PPSSRR550000
Purely for interest I am restoring a
Yamaha PSR500 keyboard I
acquired at a car boot sale for
next to nothing. It has an octave
of damaged keys but sounds
really great and, with touch-
sensitive keys, must have been
the ultimate in its day (although
comparing its sounds with my
PSR3000 gives a ‘sound’ reminder
of how technology has advanced.

Does any member have a
handbook / manual for this model
that I could beg or borrow - all
expenses paid. Also, as I am
restoring the instrument, I am
looking for an octave of white
keys (touch sensitive) plus 12-way
double contact strip. If you can
help, please contact me on 0117
9615690.

Mr. Allan Durnford (Bristol)

You’ll find a copy of the PSR500
owners manual in Yamaha’s online
Manual Library. This, and other
Yamaha user guides, can be viewed
and/or downloaded in Acrobat Reader
(pdf) format. A link is provided to the
Manual Library from the ‘Links’ page
of the Yamaha Club website.

The PSR500 was current from 1991 -
1993. It was introduced with a price
tag of £469 - whilst the ‘flagship’ of the
day was the PSR6700 at £1699.

Just for interest I made a quick search
of the Internet and found a PSR500 (in

MMoorree  ssuucccceessss  ffoorr
ppeerrssppeexx  TTyyrrooss  bbrraacckkeettss

After seeing the perspex music
stand brackets in the October /
November ‘07 issue I decided to
have a go. I received them a few
days ago and I must say they are
fantastic - and very cheaply priced. 

I no longer have to wear glasses
or have a lamp shining on the
music. Well done David. Well worth
the money.

Beryl Jarvis (Kent)

These brackets have really taken off
haven’t they? I received a note from
Bill Tyson (who introduced the product
last October) telling me that sales are
now approaching 100. well done indeed!

DDVVDD  TTuuttoorriiaallss

For my birthday, on Christmas
Eve, my dear wife gave me your
two DVD's, ‘Getting Started’ and
‘Understanding Files & Folders’.
They were, as I would expect,
excellent in both presentation and
content.

If I heard correctly you said that
you might be back with another -
so I’m writing in the hope of
planting a seed for you to think
about.

It would be so helpful to get DVD
tuition on modifying sounds,
setting up the block chord
section, the split point, pedal
allocation to memory, microphone
- and all the other ‘hidden’
features that are not well
explained in the handbook but
which set the instrument leagues
ahead of any other in present day
production.

I was lucky to speak to Eileen
Lowry when I encountered early
problems which, incidentally, her
own video would not have helped
solve. She kindly led me through
the process of setting up the split
point correctly (and various other
tweakings) to change what initially
sounded awful into its true glory.

Please give this some serious
thought as I believe a DVD that
harnesses your professional
input, together with that of your
colleagues, to cover these points
would be very beneficial to all
budding ‘Glyn Maddens’.

Finally, I would like to get hold of
a copy of ‘Morning In Cornwall’
the music you played at the start
of ‘Understanding Files & Folders’.
As I live in Cornwall I think it
would be an appropriate piece to
play.

Paul Denny (St. Austell)

Many thanks for your comments Paul.
I’m pleased to say that the DVDs are
doing really well. Obviously, as you
point out, there is a need for more
tutorials - and I’ll take your
suggestions on-board and discuss
them with James Woodcock when we
begin planning the next one.

I’m afraid I can’t find ‘Morning In
Cornwall’ for you. It’s another lovely
composition from the pen of band-
leader James Last. Once upon a time I
had a hand written copy, taken down
from the original album, but this is
now lost so I play it largely from
memory. I’m glad you enjoyed it.
We’ve had several enquiries since the
DVD came out so I hope you don’t
mind if I take the opportunity to give a
plug to my CD ‘Morning In Cornwall’
(available from Yamaha Club at £10.99
inc. p/p).

I’ve searched the Internet in vain for a
copy of the sheet music. Perhaps one
of our members will be able to help. I
do hope so...

The original James Last LP album
sleeve featuring ‘Morning In Cornwall’

good condition) for sale on Ebay at
£99 - so I’d advise caution before
spending too much time or, more
importantly, money on your project.
Unfortunately I couldn’t find a
PSR6700 but, with its six-octave
keyboard, this was a very desirable
instrument in its day.

Joan Jenvey: “I enjoyed the
weekend at Alvaston Hall, but I
was unable to try the Tyros2 in the
‘hands-on’ area because of people
hogging the instruments. No matter
what time of day I went people
were still using the instruments
and were reluctant to come off
them. We have booked for next
year so perhaps I might be able to
‘have a go’ then.

I do hope so Joan. Unfortunately we
don't have enough staff to 'police' the
hands-on area but it's a common
problem at all exhibitions. You’re not
the first to mention that some of our
guests view the hands on area as a
platform to showcase their playing
skills... Mmmmm.
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WWhhaatt’’ss hhaappppeenniinngg  ttoo
oouurr  mmaaggaazziinnee??

In November I received an
email from Bob Cartwright
who was voicing some
concerns he felt about the
Yamaha Club Magazine. I’ve
divided his comments into
sections to make it easier to
provide coherent answers to
each point he raises... 

“Back in 2004/5 we were
getting excellent articles on
sequencing, professional
chords, CD reviews, Tony
Back's articles and Radio
Show CD's etc.

These issues not only
prompted me to purchase back
issues but also encouraged
some of my colleagues to join
Yamaha Club.”

The Tony Ross workshops
continue to give general
workshops applicable to all
keyboards, CD reviews are a
regular feature (as, and when we
have space). 

Tony Back's very popular EL series
was a tough act to follow - but it
has continued - first in the hands
of Penny Weedon and, more
recently with star EL performer
Ryan Edwards. It follows much the
same format as it always did. 

The Radio Show CD is now
provided as an online 'podcast',
free of charge via YKPO where it’s
possible to produce it far more
regularly than previously.

“Your correspondence shows
that many members are not
too impressed with the
extensive coverage of Regi-
Stick, now it looks as though
‘Son of Regi-Stick’ will be
taking over the pages. Whilst I
appreciate that you must
promote the latest technology
surely it does not need as
much exposure?”

With so many of our members
benefiting from the Regi-Stick
(pre-launch sales to Club
members exceeded 700) - and
with 1,500 Tyros owners among
the membership this has become

an important feature for the
majority of readers (and it tops the
current poll). However, I am aware
that the pages we devote to Regi-
Stick are, by default, only of great
interest to Tyros2 owners - so we
have increased the size of the
magazine by four pages in order
to accommodate new workshop
items and some new contributors.

“Why not put extracts from
your DVD's (Music Finder,
Folder Management etc) into
the magazine. Most of us don’t
have a TV/DVD player in the
same room as the keyboard.
Putting this information in the
magazine would allow us to
read it direct from our music
stands!”

The DVDs we have produced so
far are based on the most popular
subjects to have appeared in the
magazine. Most of the topics have
been covered many, many times -
hence we are assured of the
necessity for (and popularity of) a
video program. 

Our free fact sheet 'Understanding
Files and Folders' grew out of an
article we published when the
PSR2000 was launched and the
'new' system was in its infancy. It
has been the most downloaded
article in the Club's archive but,
through our latest DVD tutorial
'Understanding Files & Folders'
we’ve been able to give a much
more in-depth account of the same
theme. Were we to go into the
same detail in print, however, the
content would fill a book.

The topics covered in our first DVD
'Getting Started with Music Finder'
have all played a major part in the
magazine - and you've only to look
back over the past two or three
issues to see how often the
subject crops up. 

So - I don't think we can be
accused of neglecting either of
these areas. Indeed the DVDs are
provided as a bonus in addition to
the written version and we
produce them now only because
'home studio' technology has
reached a level where it is possible
without incurring the huge studio
costs we would previously have
had to cover. 

“Finally, have you surveyed the
members for their access to
the Internet. I find the website
and download facility excellent
but how many others are
losing out.”

Yes - whenever a member joins
Yamaha Club, or re-subscribes, we
ask about Internet access. Almost
70% of members are now online
and this continues to grow with
amazing speed. 

The cost of the magazine
subscription has never been
increased to support the extra
features we provide on the Internet
and so those without access can't
really claim to be 'missing out' in
terms of subscription value. 

As always - if we see an opportunity
to provide more information and
help for our members, without
incurring a great deal of extra cost,
we will take it. The Internet is a
good example of this. Unfortunately
it’s grown to such an extent that
managing the website has become
more time consuming than we
ever envisaged and, because it
doesn't actually generate any
revenue we can't afford to employ
anyone to look after it. 

Fortunately we found James
Woodcock who runs the YPKO site
as an enthusiast. Without him we’d
have to decide between running a
website or producing a magazine -
because there simply isn't enough
time to do both. The only
alternative would be to hike up the
subscription to pay for website
administration - in which case
those without Internet access
would indeed have a genuine case
to answer.    

“ I trust you accept my
comments as constructive.”

Yes - thank you. And I’ll be
interested to receive feedback
from other members on this too. 

I hope you'll agree though that
we've covered most of the bases.
Generally feedback from the
members is excellent and the
percentage of re-subscribing
members remains as high as it
ever was.

Regards - Glyn Madden
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MMaakkiinngg  tthhee  rriigghhtt
ccoonnnneeccttiioonnss

First, may I say how much I enjoy
the magazine... I find myself
spending time going over and
over some of the technical stuff,
partly because I'm getting old and
partly because I enjoy trying to
keep up-to-date. However I do find
MIDI difficult! 

When arthritis took over and my
hands would no longer stretch an
octave my first thought was that
this was the end of me playing my
Yamaha CVP307. Then something
rather unusual happened and I
became the proud owner of the
Viscount Empire theatre organ.
(Okay, the Americans call it a
cinema organ.) As an ex-
committee member of the club
that supports the Compton organ
at the Odeon, Weston-super-Mare
this was wonderful for me and,
after many hours of practice I
began to handle tabs and gain
some knowledge of registrations -
with a lot of help from my friends. 

Something, though was still
missing - because, although the
Viscount has a ‘piano’ tab, it's
certainly no Yamaha Grand! 

So, having read many articles on
MIDI in the Yamaha Club Magazine

and pages of info in the
Clavinova’s instruction book, I
thought I’d connect the two
instruments together - and have
the best of both. 

However, after much hair pulling
(and you can see from the photo
that there's not much left), I
contacted the Yamaha Club and
Glyn suggested I talk to Steve
Marsden on Yamaha’s technical
help line. 

A short phone call later the
CVP307 was talking to the
Viscount and the resultant sound
is superb. The photo' shows part
of my set up and when Steve
asked me to press a key on the
organ and watch where the red
light appeared on the Clavinova
you can imagine the difficulty. I’d
have needed arms of about six
feet in length! Anyway, we
managed to overcome that
problem too and the result is truly
amazing. Just imagine ‘Ave Maria’
with angelic voices backing the
straight organ sound for the
second half - or ‘The Dream of
Olwen’ with piano solo and organ
backing. The permutations are
endless and I am now using the
Clavinova again, albeit in a
different way. 

Thanks to Glyn at Yamaha Club
and Steve at Yamaha UK I'm back
in the world of music again - after
thinking may be the end was nigh!
Of my playing , that is! 

Peter Young (Somerset)

PPrroodduucciinngg  aa  CCDD  ffrroomm  aa
MMIIDDII  rreeccoorrddiinngg

Being a new member I have only
seen one edition of the magazine
so far, so I expect this subject has
been covered many times. I have
recorded several tunes onto a
Smart Media card using my
CVP303 Clavinova. I would now
like to get these tunes onto a CD
so that they can be played in my
car on a basic CD player. I have a
computer and can play all the
tunes on it but as they are
recorded in the MIDI format I need
to change this to a different format
the CD burner will recognise. Do
you know of any software which
converts file types to allow me to
do this? 

Colin Hazell (Bristol)

The problem here is that the MIDI
format, unlike audio, doesn’t have any
sound of its own - so it can’t be burned
to CD. Basically when you make a
MIDI ‘recording’ all you’re really doing
is creating a series of instructions that
will tell your instrument which notes to
play, in which order - and which
sounds to use. 

You’ll probably have noticed that when
you play the MIDI files in your
computer the sound is quite different
from that that you hear when the same
files are played in your Clavinova. This
is because the MIDI file has no sound
of its own and simply uses whatever
sound source is at hand.

To create an audio recording with the
same sound that you hear when the
MIDI files are played in your digital
piano you’ll need to install an audio
record program in your computer. In
his F.A.Q. article No.8 Steve Marsden
recommended a free download called
TWE (Tiny Wave Editor) available at:
http://www.yamahasynth.com/
download/twe.html

CVP303  outputs (User guide - page 180)

Peter  Young  with  his  Clavinova
CVP307  and  Viscount  ‘Empire’

PPrrooppoosseedd  TTyyrrooss  OOwwnneerrss
CClluubb  iinn  HHeerrttss

Just as the December edition of
Yamaha Club Magazine went to press
we received news that a new Tyros
Owners Club was being proposed in
Hertfordshire. Although we squeezed
the announcement into our news page
some members may have missed it...

“We are thinking of starting up a
local Tyros Owners Club in
Baldock, Hertfordshire. 

Although principally aimed at
Tyros owners, other Yamaha
keyboard & organ players would
be made welcome. We have free
access to a very nice club with a
bar in Baldock.

If you’re interested, please give
Jeff or Mary a call on 01462
894333 (or mobile 07792 385959)”
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Notebook
PPlleeaassee  sseenndd  yyoouurr  NNootteebbooookk
ccoonnttrriibbuuttiioonnss  ttoo......

By post: 
Yamaha Club Ltd. 
1 Reynolds Close, 
Dronfield, Derbyshire, S18 1QP 

By e-mail: 
notebook@yamaha-club.co.uk

In addition to the Notebook section of
our magazine an open FORUM is
accessible from the Yamaha Club’s
website. www.yamaha-club.co.uk

Letters & E-mails: We regret
that we are unable to answer your
letters and e-mails individually. We
simply don’t have the staff to deal
with this. Please do keep them
coming though as a selection is
always chosen for the magazine - and
your views are often passed forward
to relevant departments within
Yamaha U.K. for their information.
Your contributions are greatly
appreciated and we’re only sorry we
can’t publish more.
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TThhaannkk  yyoouu  ffoorr  yyoouurr  
CCDD  ssuuppppoorrtt

Thank you very much for the
write-up you gave my CD ‘Fifty
Carat Gold’ in the December
edition of Yamaha Club
Magazine.  I thought you would
be pleased to know that, as a
result of the publicity, I have
been able to raise a total of
£300.00 this year in support of
Penn Hall School.  

Yamaha Club members have
been so generous. Some have
come back, having had
previous CDs from me, whilst
others have sent more than the
required amount for the
charity.  

I would be grateful if you could
please thank all concerned.

Margaret Dodds (Midlands)

TTaakkee  ccaarree  wwhheenn
mmoovviinngg  tthhee  TTyyrrooss  

ssuubb-wwooooffeerr
The October/November
installment of Steve Marsden’s
F.A.Q. series included a letter
from a reader requesting help
with a problem he/she was
experiencing with Tyros. This
turned out to be caused by a
faulty sub-woofer speaker
cable (TRS-MS). 

I’ve also had this problem and
now carry a spare. I’ve come to
the conclusion that the problem
may be caused when the sub-
woofer speaker box (which is
on the floor) is pushed back
against the bar of the Yamaha
L7 stand. If you lift the front of
the sub-woofer too high as you
move the speaker the plugs
(which are just above the bar)
can easily be bent. I would
therefore urge that, when you
move the bass speaker, you
slide the box well forward
before you lift it.

John Beaty (Morecambe) 

IItt’’ss  aallll  tthheerree  -  iiff  yyoouu
llooookk  ffoorr  iitt......

I am writing this to support
your comments in reply to the
letter from Mr. Husselby on
page 29 of the December /
January issue of Yamaha Club
Magazine - hoping you can
publish it with a wish that it
may give some inspiration to
other people who feel the
same as Mr. Husselby.

I bought my first Yamaha
keyboard, a PSR3000, in
February 2007 having played
Technics instruments for many
years. I admit I've had plenty
of practice with the
technicalities - although the
PSR3000 took quite a while to
conquer (with, of course, help
from articles in Yamaha Club
Magazine and your fact sheet
on 'Files & Folders').

I am a fan of Chiho Sunamoto's
compositions and for the
latest, published in the
December/January edition, I
wanted a soft and wintry
sound to go with it. Upon
reading Tony Ross' article on
page 12 I found just what I
needed, namely his Pan Flute
setting. Okay - the information
and screen illustrations were
based on the PSR-S900 but so
what! Although my PSR3000
doesn't have a 'Voice Set'
screen I followed the
instruction beginning "the

same results..." etc. (page 13,
paragraph 3) and achieved a
fantastic Pan Flute via Voice
Creator.

So, Mr. Husselby, if you look
into the articles as Glyn
suggests I'm sure you'll find
plenty of information to keep
you going for hours…

Allan Bloom (Liverpool)

Then you must connect the audio
outputs of your Clavinova to the
computer using the ‘aux out’
sockets provided under the
Clavinova’s keyboard (see
illustration). More information
about the outputs is available from
your Clavinova owners manual
(page 180).

Now you can record the song file
in realtime... from the Clavinova to
the computer’s audio program
and, with the audio file on your pc
(in a standard audio format) you
can burn it to a CD as you would
any other audio file.

Glyn Madden
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