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The operating system of TYROS, PSR1/2/3000 keyboards and CVP200/300 Clavinova digital
pianos have a great deal in common - so we hope this series will provide a useful workshop for
owners of each of these instruments.

Part 1

Styles - Left hand parts.
I’m told my Tyros2 has something in the region of 400
styles, which is an awful lot when you think about it,
but I still find myself looking for new ones because the
bass line, or the guitar strumming in the background is
invariably wrong for the piece of music I want to play.
If you stick to the tunes listed in the Music Finder you’ll
generally be okay because many of these are the
reference songs the styles were created for and the
intros, endings etc. tend to match the tune perfectly.

I’ve tried using styles imported from Style-File disks
and ‘nicked’ from older instruments but these don’t
even come close to the styles on-board Tyros in terms
of quality. So... what to do?

Intros & Endings

The intros (and endings) are amazing on Tyros2, as
they are on all the new keyboards and Clavinovas, and
I find that, having played the intro, I’m often inspired
(or should that be ‘led by the nose’) to play a piece I
hadn’t even thought of until the moment I heard it. The
problem is that... sometimes they’re too good. 

I’m finding more and more that I’m turning to the short
intros to start my songs, often just using the count-in
or a one-bar drum fill. This also solves the problem of
starting two or more consecutive tunes with the same
intro (which can be a little embarrassing at a gig
because everyone catches on that the great
arrangement they thought you’d played is just an
automatic feature). Short of trying to program new
intro’s and endings for every song I play I don’t really
know what else to do about this - but, no matter how
impressive the backings are, I prefer to cut them right
down and play most of the music myself, even if it isn’t
up to the standard of the guy who programmed the
backing. Of course this doesn’t suit everyone but
you’ll probably find the more of yourself you put in to a
performance the more fun you’ll get from playing it.

Main Parts - and what to play with 
your left hand

I’m sure that the people who program the styles don’t

leave a part out for you to play with your left hand. My
guess is that they’ll look at the style as a complete
work, but this gives me a bit of a dilemma if I want to
play something with my left hand. I feel that if the
accompaniment is already complete, anything I add is
probably bound to be surplus to requirement... isn’t it?

I’ve found a solution that suits me, but I wouldn’t
presume to tell you to adopt it as a hard and fast rule
because it isn’t. It’s just that I found I could quite easily
take over one of the parts in the accompaniment and,
without radically altering the feel of the backing, play
along and actually take part in my own performance. 

Let me try to illustrate what I mean. You’ll be able to
follow this if you have any of the instruments
mentioned at the top of the page. In fact the principals
will apply to most keyboards and Clavinovas going
back as far as I can remember...

Pick a style... any style

Actually, don’t do that. For now try to pick a similar
style to the one I’m working with - which is a gentle
Bossa-Nova (called Pro Bossa Nova on Tyros2). You
can experiment with other styles later if you want.

The Main B section of this style features rhythm, bass,
guitar, piano and strings. How do I know this...?
Pressing the [CHANNEL ON/OFF] button calls up a
display (fig.1) that tells me exactly which instruments

fig. 1
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are used in the style - and even highlights which ones are
playing at any given time with a small red LED.

Then choose a part for your left hand

Buttons below the screen switch each part on or off as
required, and this is useful to isolate each part in order to
listen to what is being played. 

Tip: If you hold any of these buttons for a second or two the
part you select will be played ‘Solo’. Press the same button
again to return to the usual on/off display.

By switching off one of the accompaniment channels you
can take over the part yourself. The easiest one is usually the
PAD part - in this case a sustained string sound. If you’re a
more advanced player why not have a go at playing the
guitar part instead. If you solo the part first you can listen to
the strum pattern before you try to copy it yourself.

Press the upper part of the buttons below the screen to
show you which voice is being used by the style part. You
can then match the LEFT voice to the sound used in the
accompaniment. For example, pressing the upper part of
button [5] below the Piano part calls up a screen that shows
me that Live! Grand Piano is the voice used in the style. (fig.2)

If you find, as in the case of the Guitar part, that a
MegaVoice is being used in the style, you’ll probably be wise
to select a similar non-MegaVoice (such as Live! or Super
Articulation! Guitar) for the left hand as the MegaVoices are
not made for live performance.

Here’s a quick re-cap of what we’ve just done...

1. Select a style (e.g. Bossa Nova)

2. Use the lower part of the [CHANNEL ON/OFF] buttons 
under the screen to listen to each part of the style and 
decide which part to play ‘live’ (e.g. Guitar).

3. Use the same buttons to switch off the part you will 
play (and any other parts you don’t want to hear).

4. Use the upper part of the [CHANNEL ON/OFF] buttons 
to display the voice being used by the style part you’re 
going to play ‘live’.

5. Select the same sound (or similar) for the left hand.

fig. 2
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Styles - Mix ‘n’ Match
Do you remember this song? It’s called ‘Clair’ and was a huge hit for Gilbert O’Sullivan back in 1972...  

Well, it came into my mind the other day and wouldn’t
go away. You know how it is when a tune just goes
round and around... and drives you daft? This tune was
haunting me in exactly this way, so eventually I sat
down at the keyboard and tried to play it. As always I
headed straight for the Music Finder - because I find
that, if the tune is listed, the on-board O.T.S settings
often provide a good starting point - and sure enough I
found ‘Clair’ listed together with a Middle Of The Road
Swing style. Perhaps I’d had the tune in my mind so
long I’d subconsciously begun to form an arrangement
of it - but the MOR Swing style didn’t work for me. So I
began to dig about... and that’s when I learned how
easy it is to mix ‘n’ match styles to create just the one
you’re looking for. This is how it works...

1 Identify the style parts you need.

This is quite time consuming but very rewarding
when it all comes together. It helps if you have a fairly
clear picture in your mind to begin with of the kind of
sound you want to create. I had three basic ‘needs’...
(a) a strummed guitar, (b) a syncopated bass line, and
(c) a sustained string pad. 

I found the strummed guitar part easily enough. In fact I
found loads of patterns that featured strummed guitar
and many of them would have fitted the bill, but I
eventually settled on a style in the COUNTRY category
because the guitar part sounded just right (if a little too
fast at 160 b.p.m.) and the drum pattern was nice and
easy, and not too intrusive. 

I find it useful to keep a notebook at the side of the
keyboard - and I made a note of the name of the style
I’d found - Country  Sing-aalong.

The bass part was more difficult to locate. I could
hear inside my head the kind of funky syncopated
feel I wanted to find... and, after ages spent trawling
through what seemed like hundreds of ‘swing’ feel
patterns, I found it! The bass I was looking for formed
the bass line of a style in the R&B category called
Lovely  Shuffle.  I made a note in my book.  

I noticed that the Main B, C,  and D variations of this
style also featured a sustained string chord in the
pad part - and I made a note of this too for later.

2 Choose the style you want to use as the 
foundation of your new style. 

As I intended to keep both the rhythm and the
strummed guitar parts in my new style I settled on
the Country  Sing-aalong style as the foundation on
which to build my new style for ‘Clair’. Obviously, at
160 b.p.m. the tempo was way too fast, but I brought
that down to 109 and it was just right. 

You may be wondering how I arrived at such an odd
number. (On the other hand, I suppose, you might
not care!) If you are, let me explain that I almost
always use the TAAPP TEEMMPPOO feature to set the pace of
my music. If you haven’t explored this before you
really must try it. You’ll find the [TAP TEMPO] button
somewhere near the tempo +/- controls. If you can’t
find it, check the index of your owners guide to make
sure your instrument has one. Using TAP TEMPO is like
counting in a band... first I hum the tune through in
my head, getting the speed just right, then I start to
tap along with my finger on the side of the
instrument. Then, when I’m swinging away quite
nicely I tap out four beats on the [TAP TEMPO] button.
The instrument starts the rhythm at the style I tap in -
giving me a tempo that feels completely natural and
comfortable... hence 109 b.p.m..

3 Press the DIGITAL RECORDING button and 
select STYLE CREATOR (button B) from the 
display.

fig. 3

fig. 4
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As soon as STTYYLLEE CRREEAATTOORR is opened the currently selected
style (in this case, Country Sing-along) is displayed - and
one of the parts is set to RECORD.

I’m not actually going to record anything so I use the button
immediately beneath this part to switch it from RECORD to ON.

4 Press the EXIT button... ...to see this display

Across the top of the screen are a selection of ‘tags’
such as you’d expect to see if you opened a filing cabinet.
Each tag takes me to a different section of the Style Creator
- BASIC ; ASSEMBLY ; GROOVE ; CHANNEL ; PARAMETER and EDIT.

For my ‘mix ‘n’ match’ project I only need to enter two of
these - BASIC and ASSEMBLY - so hopefully that will make life
quite easy.

The BASIC display is where I can select which section of the
style I want to work on... MAIN A, B, C, D, FILL-IN, INTRO etc.
I’ll begin with the MAIN A section  - but I’ll need to return to
this page later to build up the other MAIN parts, FILL-INS and,
if required, INTROS and ENDINGS. Of course, it isn’t necessary
to program every part of a style... just the parts that will
actually be used.

5 Select the ASSEMBLY tag...

The ASSEMBLY page (fig. 7) shows where each part of
the new style is taken from. At the moment every part -
RHYTHM, BASS, CHORD, PAD AND PHRASE - are drawn from the
original Country Sing-along style. 

fig. 5

fig. 6

You’ll remember that I made a note earlier to take the bass
pattern from the Lovely  Shuffle style in the R&B category...

6 Press button C (BASS) twice to display...

I’m shown a selection of style folders - each labelled with
a category you should recognise as they are the same as the
style buttons on the panel. 

* Clavinovas owners won’t have style buttons on the panel of
their instruments so they’ll be used to seeing the folders.
I press button E to open the R&B folder, then scan through
the style names that are displayed until I find Lovely  Shuffle
which is (in the case of my Tyros2) on page 4.

fig. 7

fig. 8

fig. 9

continued on page 26 
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Having selected the Lovely  Shuffle  I return to the
ASSEMBLY page by pressing the [EXIT] button once. 

7 Select the bass part style section...

In the lower part of the screen I can choose
whether I want to use the bass pattern from the MAIN A,
B, C, D (or another) section of the Lovely  Shuffle  style.
All I can suggest here is to be guided by your own
ears. You’ll know, just as I do, what you’re looking for.
For my arrangement of ‘Clair’ I chose the Main A option
as this provides the lightest bass pattern.

Referring to my notebook once again, I see that my
original plan included setting a sustained string pattern
in the Pad part of the style - and that I had found the
very thing in the Lovely  Shuffle  style. 

8 Press button G (PAD) twice

The style folders are displayed again - and, as
before, I open the R&B folder and browse through the
selection until I find Lovely  Shuffle.

Having selected this style I press the [EXIT] button once
to see the Lovely  Shuffle  style name displayed against
the PAD part of the new style. (fig 11)

In the lower part of the display I can choose which
section of the style I’ve imported is used. As there is no
string pad in the MAIN A part of Lovely  Shuffle  I select
the MAIN B, C, OR D variation in this column instead.

fig. 10

fig. 11

9 Return to the BASIC page to work on other 
sections of the style.

Back in step 4 of this exercise I said I’d have to
return to the BASIC page to build up the other sections
of the style. Having completed the Main A section I
should now move on to work on Main B, C, D and all
the Fill-in sections - but I’m not going to (at least, not
now). I’ll leave that to you because the procedure is
exactly the same... (a) select the section you want to
work on, (b) go to the ASSEMBLY page and choose the
RHYTHM, BASS, CHORD, PAD and/or PHRASE parts you want
to import.  As I said before, you don’t have to complete
all the sections - only those you intend to use.

When you’ve done as much as you need...

10 Press button J (SAVE) (see fig 11)

This takes me to the Style User page where all my
own modified, imported or created styles are stored. 

(Just out of interest... if you select the PRESET tab at
the top of the page you’ll see the selection of style
folders we’ve been working with throughout this
exercise.)

11 Press the Save button at the bottom of the 
display...

...And give the new style a name. As my style was
designed specifically for the tune Clair, that’s the
name I chose for the style. 

By selecting the Icon button at the bottom of the display
I can even add a picture to the title  - isn’t that nice!

Good luck with your own style creations. This is a
great way of creating ‘new’ styles simply by pinching
bits from all the other professionally made ones that
are already provided in your instrument.

fig. 12

fig. 13

continued from page 13


